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ABSTRACT

Orthodoxy has played a key role in shaping Russian culture for centuries, exerting
a profound influence on art, architecture, literature, and lifestyle. This study is devoted
to the analysis of the role of artists Mikhail Nesterov and Nicholas Roerich as guard-
ians and interpreters of the Russian Orthodox cultural tradition. The aim of the work is
to identify the ways and artistic means by which these artists expressed spiritual values
and contributed to the preservation of the Orthodox heritage. The study uses a com-
parative method, as well as a religious, philosophical and plastic analysis of images and
symbols in the works of Nesterov and Roerich. The features of their artistic practices are
considered, reflecting the complex interaction between Orthodoxy and culture. The re-
sults show that the work of Nesterov and Roerich performs the function of cultural
intermediaries, playing an important role in the transmission of spiritual and cultural
values to subsequent generations. In the future, the main text will be expanded with
the integration of links to key sources for a detailed disclosure of the topic and strength-
ening the scientific base. The work contributes to the development of modern cultural
and religious discourse, expanding the understanding of the importance of Orthodox
art for Russian cultural identity.
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AHHOTAIINSA

[TpaBociaBue Ha IPOTSDKEHUY BEKOB UIPAjIo KIIOUEBYIO pOIb B GOPMUPOBAHUIU PYC-
CKOJI KYIbTYPBI, OKa3blBask [TyOOKOe BIAVMSHUE HA MCKYCCTBO, ApPXUTEKTYPY, TUTEPATY-
py 1 o6pas >xm3uu. Hacroslmee nccnegoBanme MOCBAIIEHO aHAU3Y POJIY XYLOXKHUKOB
Muxanna Hecreposa n Hukonas Peprxa Kak XpaHuTesNel ¥ MHTEPIPETATOPOB PYCCKOM
[PaBOCIABHON KyAbTypHOI Tpaguuuu. Llenp paboTsl — BBIABUTb CIOCOOBI M XYHO-
JKeCTBEHHbIE CPEJCTBa, IIOCPEACTBOM KOTOPBIX 3TU XYHLOXXHUKM BbIPAXKa/IM JyXOBHbIE
LIEHHOCTH U CIIOCOOCTBOBA/IN COXPAHEHNUIO IIPABOCIAaBHOrO Hacenus. B uccnegosanum
IPYMEHSIeTCSs] CPAaBHUTEIBHBII METO, @ TAK)KE PENMUTMO3HO-PUmocodCKIit 1 IIacTuye-
cKuil aHanmm3 06pa3oB 1 CUMBONMUKK B TBOpuecTBe Hecteposa u Pepuxa. Paccmarpusa-
I0TCS 0COOEHHOCTH UX XY[0KECTBEHHBIX IIPAKTUK, OTPAKAIOLIVX CI0XKHOE B3aMOJel-
CTBUE MEX/]y IPaBOCIaBUEM U KyIbTypoil. [lorydeHHbIE pe3ynbTaThl IOKA3bIBAIOT, YTO
TBOpuecTBO HecTepoBa u Pepuxa BbBINONMHAET (QYHKUMIO KYIbTYPHBIX IIOCPEIHUKOB,
Urpas BaXXHYI0 pOJIb B IlePeflade JyXOBHBIX U KyIbTYPHBIX LIEHHOCTEN IOCIEYIOIIM
LOKO/IEHVSIM. B anbHeiiieM 0CHOBHOIL TEKCT OyAeT paclipeH ¢ MHTerpalueii CChIIOK
Ha K/TI0YeBble ICTOYHUKY /IS TOJPOOHOTO PaCKpPBITUA TeMAaTUKM Y YCUIEHVS HAyYHOI
6a3pl. PaboTa BHOCUT BKJ/IaJ] B pa3BUTUE COBPEMEHHOTO KY/IbTYPHOIO ¥ PEIUTMO3HOTO
TUCKypca, pacluupsis IOHMMaHMe 3HAa4€HMA IPaBOCIAaBHOIO MCKYCCTBaA [l POCCHUII-
CKOJ1 Ky/IbTYPHOI UI€HTUYHOCTH.

KITIOYEBBIE CJIOBA

IIpaBocnaBue, pycckas KynbTypa, >kKuBonucb, Muxann Hectepos, Hukomnait Pepux,
KyJIbTYypPHa Tpajuius

I I OHATYS PEIUTUY M MICKYCCTBA BCer/ja ObUIY TECHO B3aMOCBS3aHbI, 00pasys Bax-
HYIO COCTaB/IAIOIIYIO, PETYIMPYIOIIYIO COLMAIbHYIO CTPYKTYpY obimecTsa. B fan-
HOM MCCIIeJlOBaHNM 0cob0e BHMMaHMe ypensgerTcss TBopdyectBy Muxamna Hecreposa
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u Hukonast Peprixa — [iByX BeAyLMX XyHoXXHUKOB CepeOpsiHOrO BeKa, Ubsl [iesITe/Ib-
HOCTb CTaJla 3HAYMMBIM BKJ/IQJIOM B Pa3BUTIE PYCCKOTO PeIUIMO3HOTO MCKyccTBa. Kak
ormeuaer H.B. TioTiornHa, ux paboTsl 06beanHsAeT IIyOOKOe LYXOBHOE COZEpKaHue
U BOIUIOLCHNE IPABOC/IaBHBIX LICHHOCTEIL.

HccnenoBarenu nogyepknsalot, 4to Hectepos u Pepux, XoTs 1 co3ganu pasHooOpas-
Hble 110 TeMaTVKe IIPOU3BeleHNs, MEIOT B LIeHTPe CBOETO TBOPYeCTBa 00pa3 CBATOTO
Ceprusa PagoHexxckoro. 10T 06pas urpaer KIOYeBYI0 pOlb KaK JYXOBHBI CHMBOIL,
OTPaXKAIOLINIT Vi€V HAPOTHOTO e{MHCTBA U [[yXOBHOTrO Bo3poxkzieHms Poccun [1; 2].

B xypnoxxecTBeHHOM I1aHe HecTepoB akijeHTHpOBaa BHUMaH)e Ha BHYTPEHHEM [Y-
XOBHOM Pa3BUTUY Ye/I0BEKa, CO3epLIaHNN IPYPOALI U efyHeHNM ¢ boroM, 4to orpaxa-
eTCsl B paHHUX paboTax, Takux Kak “dyno” (1895), codeTaroleil peannusM M CUMBOJIA3M.
Pepux, pa3BuBast 3T MOTUBBI, 0OOpaiaercs K 601ee aOCTPaKTHBIM CUMBOINYECKUM 00-
pasam, punocodcku yry6sisi TeMy IpaBOC/IaBIisl, HAIIPYIMEP B CEPUI KapTHUH, TOCBSI-
EHHBIX cBsATUTENO [TaHTemeitMony [1; 2].

O6a macTepa ObUIM WIEHAMU TBOPYECKOro oObenyHeHNs «Co03 PYCCKUX XYHOXK-
HVIKOB», TJie TIPOUCXOAVI OOMeH MAesAMM M 3CTeTUYeCKVMM B3IJIAIAMM, YTO CIIOCO0-
CTBOBA/IO PasBUTHUIO HAIIPABIEHNUS PEIUTMO3HOIO MICKYCCTBA. VIX TBOPYECTBO paccMa-
TPMBaeTCsl KaK CMHTE3 TPAAMIMOHHBIX U COBPEMEHHBIX XYHZOXKECTBEHHBIX METOJIOB,
IIPOHM3AHHBII TYXOBHBIM IOC/IanyeM [1; 2].

B KOHTeKCTe COBpeMeHHOTO Ky/IbTYPHOro AuUcKypca TBopyecTBo Hecteposa u Pepu-
Xa MPOJO/DKAeT CAY>KUTb MOCTOM MEXJY Tpafulyeil U HOBaTOPCTBOM, IOAJEP>KUBasI
COXpaHeHMe IIPaBOCTIABHOTO AYXOBHOT'O HAC/IEAMs U CIOCOOCTBYS €ro ajjantauyun K co-
BpPEeMEHHBIM KY/IbTYPHBIM peamisiM. ITO JielaeT UX POU3BeeHNA aKTyaTbHBIMI 1 BOC-
Tpe6OBaHHBIMM OOBEKTaMU JIs1 HAYYHOTO aHa/IM3a U Ky/IbTypHOI pedexcun [4; 5].

XyZOXKHUKY SIB/ISIIOTCSI HE TOBKO TBOPLIAMY, HO M KY/IBTYPHBIMM HOCPETHUKAMIA,
COXPAHAIMMN LYXOBHYIO U KY/IBTYPHYIO IIaMATh CBOEI SIIOXM, [epeOCMbICTNBAIO-
I[MMY U TlepeflalolMMy ee HOBBIM IIOKOJIEHNAM ¥ BpeMeHaM. BrulmeynomsaHyToe nc-
CJIeflOBaHNe [TOKa3bIBAET, YTO, IIOMMMO CTAHKOBBIX KaPTUH, 9T [Ba XYZOKHUKA I10-
CTOSIHHO BOIUIOLIA/IM IIPABOC/TABHbIE IIEHHOCT) B COBPEMEHHBIX >KMBOMMCHBIX CTUIIAX,
VICTIOJIb3Y$ MKOHHBIE POCIIVCY Y MKOHOCTACHL. PeacTYHbIe ¥ CMMBOJIIYECKIe BbIpa-
xeHust HectepoBa, a Takke cuHTeTndeckue n punocodckue paborsr Pepuxa addex-
TUBHO IIepefjaBajli CyTh IIPAaBOC/IABHOI KY/IbTYphl NyOnuke u Mupy. Muxann Hecre-
poB u Hukonait Pepux MOryT OBITh OlleHEHBI KaK KY/IbTYpPHBIE IIOCPEIHNUKY, KOTOpPbIe
HeIllpepbhIBHO HAC/IeOBa/IM L[eHHOCTU IIPAaBOCIABNA, afallTUPYACh K CTIWIAM 3IIOXU
U TpeOOBaHUAM O0IeCTBA.

JanpHeiiine MCC/IeHOBaHMA MOTYT yITyOUTb NOHMMaHVe BIMAHVSA IIPaBOCIABHO-
O MICKycCTBa Ha pOpMUpOBaHMe COBPEMEHHOI KY/IbTYPHOI UIEHTUYHOCTI U €T0 POJIb
B IIpoliecce COXpaHeHMs JYXOBHOTO Hac/lefus. AKTYaTbHOCTb TeMbl IIOATBEPXKAAeTCs
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IPONO/DKAIONIMMICSA KYIbTYPHBIMU TpaHCHOPMaLVsAMIU ¥ BO3POXJECHNMEM HHTepeca

K JIyXOBHBIM IIeHHOCTSM B COBpeMeHHOM obuiecTBe. TBopueckoe Hacnenme Muxanna

HeCTepOBa n Hukomas Pepl/[xa IIpOJO/KAaeT OCTaBaTbCA 3HAYVIMbIM 00'bEKTOM 1A Ha-

YYHOI'O aHa/In3a BSaMMOHeﬁCTBI/IH VICKYCCTBa U PEJINTUMN, OTPpa’kas CJIOKHBIE ITPOLIECCHI

KY/IbTYPHOI IIAMATY U TIepefadyl TPAULINIAL.
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