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ABSTRACT

An independent study of the problems of the significance of aesthetics as a methodology
for systems of humanitarian thinking in the educational processes of aesthetic perception
of modern information practices of encoding natural signs of language and the semiotic
structure of artistic thought in art by Artificial Intelligence.

KEYWORDS

Natural intelligence, artificial intelligence, humanitarian thinking, aesthetic perception,
AT educational platform, code of artistic thought.

ECTECTBEHHO-VICKYCCTBEHHBIV MUHTE/IEKT
ITPAKTUK SCTETUYECKOTI'O BOCIIPUATHUA
I'YMAHUTAPHOTO MBIIIUTEHU A

Tammua VisanosHa Il nprakoBa
He3a8UCUMDLIL uccnebogameﬂb, npenobasameﬂb acmemuxku, Memobucm u neaazoz Bonwmumeﬂbuoeo
00pasosanus svicuiell K6ANUPUKAYUOHHOU Kamezopuu
HMeanoso, Poccust
estetichka@mail.ru

AHHOTALIA

HesaBucumoe MNCCIIE€AOBAaHIUIC Hp06}IeM SHAYCHMA 3CTCTUKN B KA4Y€CTBE METOOOIOT UM CH-
CT€M I'yMaHUTApHOTO MbIIIJIEHNA B o6pasoBaTe}1mex IIporneccax 3CTETUIECKOTO BOC-
IpyATNA COBPEMEHHDIX I/IHC])OpMaHI/IOHHbIX IIPpaKTUK KOAVMPOBaHMA MCKYCCTBeHHbIM
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VHTE/JIEKTOM €CTeCTBEHHDBIX 3HAKOB f3BIKA M CEMMOTMYECKOM CTPYKTYPBI Xy[OXKe-

CTBEHHOM MBIC/IN MCKYCCTBaA.

KITIOYEBBIE CJIOBA

EcTecTBeHHBINT MHTENIEKT, MCKYCCTBeHHbIﬁ VHTE/UIEKT, TYMaHUTAapHOE MbIIIEHNE,
3CTeTUYEeCKOe BOCIpUATHE, 0bpasoBarebHas miargopMa VMV, Kox XymoxKecTBEeHHOI
MBICIIN.

O CHOBaHUIO 1306peTeHus VIckyccTBeHHOro VIHTemekTa mpeyjecTBYeT COKaTblil
BpeMeHeM IPOCTPaHCTBOM EcTecTBeHHBIN VIHTEN/IeKT, TpeOyoOmMil yCumeHns
PYKI, I7Ia3a, CIyXa U MO3Ta 4eloBeKa, IPefbsB/IsAs CaMblil 60/IbIION 4T — IyMaHU-
TapHBIil OTBET IOCTYIIKY, PEIICHNUIO IOBCEHEBHBIX VI CJIOKHBIX 00IIeueT0BEeYeCKIUX 3a-
Jad TYMaHM3Ma, BK/II0Yas €CTeCTBEHHOHAayYHble ¥ TEXHOT€HHbIe BOIIPOCHI B OCHOBOIIO-
JIaraollyio IYyMaHUTAPHYI0 CUCTEMY B KaueCTBe IIEPBOOCHOBDI KU3HM.

Pe3y/IbTaTMBHOCTD CO3MTAHM U IIPOU3BOJCTBA, IO3HABATE/IbHBIX U 00pa3oBaTe/lb-
HBIX, 9KOJIOTMYECKUX U MEIMIIMHCKUX, KYIbTYPONOTMYECKUX M MCKYCCTBOBELUECKNX,
IPOMBIIIIEHHBIX ¥ BOEHHO-3allMTHBIX, OOIIECTBOBENYECKMX M TOCYAAPCTBEHHBIX
Y MHOTMX IPYTMX CUCTEM 3aBJMCUT OT PasBUTHS CIIOCOOHOCTI 9CTETUIECKOrO BOCIIPHSI-
TS — TYMaHUTAPHOTO MBIIIIEHN TNIHOCTH.

B mpakTuke IIeHHOCTY HAPOJHOI 3CTETUKN COXPaHAET Xy 0KeCTBeHHas MHPOopMa-
1151 MHOT0O0Opa3ueM YKOPEeHEHHBIX IJIeaIoB eCTeCTBEHHO-TYMaHUTAPHOTO MBIIIICHS.
Oo6pasoatenbHas mwiatdopma VI, knaccuduumpys KOHTEHT-TOKYMEHT VICTOPUM, 3a-
II€YAT/IEHHDIN B MICKYCCTBE Ha IUIEHKE, ayAMO3aIlCH, MYIbTUMENUIHBIX MCKYCCTBAX,
BO3BpalllaeT CPaBHEHMEM XY[OXXeCTBEHHO-3CTEeTMUYECKMX 3HAKOB MCKYCCTBEHHOCTHU
MBIC/IV YYBCTBEHHYIO BAPMAaTUBHOCTD 3CTETUYECKOTO BOCTIPUATHUA IOIMMHHMKA.

MHoro4Mc/IeHHbIe IPAKTUKN 3CTETMYECKOTO BOCIPMATUSA Pa3HOOOpPa3HBI, CIIOH-
TAHHBI, OJHAKO He YYMTHIBAIOT B TyMaHUTAPHBIX UCCIEOBAaHNAX 0000IIeHNA apXUTeK-
TOHVMKY TEXHOTE€HHBIX ITaTT€PHOB, OTKPHIBAIOIIMX BO3MOXKHOCTY IO3HAHMA CXOJHBIX
3aKOHOMEPHOCTel! TeHepalluyl Xy[I0oXKeCTBEHHOro 0bpasa B pPa3BUTUN I'YMaHUTAPHOTO
MBIIIJIEHT, 00BEMHAIONIETO BCe 06/1acTy 06pa3oBaHMA.

ITpaktnyeckas scrermka A.I. bBaymraprena (1714-1762), OCHOBOIIONIOXHMKA
acteTukn [1], MOCTy>XKMIa MHOTOTOMHOMY 9CTE€TUYECKOMY OIIBITY, CIIOCOOCTBYIOLIE-
my unopmarusroctu VIV pna o603Ha4eHNs, N3YyIeHN ¥ COXPAHEHMA KY/IbTYPHbBIX
KOJIOB — 3HAKOBO-CHUMBOJIMYECKUX 0OPa3HBIX CTPYKTYP MCKYCCTBA B IOCTIE[0BATE/b-
HOCTM Pa3BUTHA ¥ COBEPIIEHCTBOBAHNA MPOIECCOB I'yMAHUTAPHOTO MBILIIEHNS.

Otxpeitass A.@. JloceBoiM (1893-1988) aBropckas «[[ManeKTKa Xy[O)XKeCTBEH-
Holl Qpopmpl» 1927 roga [2] — mepcriekTBa (YHKIMM XY[AOKECTBEHHOTO 3HaKa —
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€CTECTBEHHOTO KOfIa XyHOKECTBEHHOM MBIC/IV OTPAXKAETCA B IPaBUIbHOM Ha3BaHUM
npousBefieHnA UCKyccTBa. OTMETMM, YTO CUHECTe3Ms IPOSB/AET MHOTO3HAYHOCTb
9/IeMEeHTA MBIIIUIEHNSI CUMBOJIa-00pasa, OIpeesieMOro KaTeropyusiMii BpeMeH!, MeCTa,
IPUYVHBI, OLIEHOK, CJIEAICTBISI, 0OCTOSTEIbCTB, YCIIOBUIL, YCTYIOK, ONPEIe/IeHNUs U BbI-
pakaeTcs JIOTMKO-IpaMMaTUydecKoit (pyHKIMeil Min 3Ha4eHneM Bep6aIbHOTO 3CTeTInYe-
CKOTO BOCIIPUATHUS.

XymoXeCTBeHHBII 00pa3 00ycIaBIMBaeT CUCTEMy KOHOB B 3HAKOBOJM CHUCTEMe
«3HaK—00pa3—CUMBO/I» B IPOLeCCaX MBIIUIEHNS — KOMMYHUKAIIM BBIPaXKEHMUs
XYIO)KHMKOM U BOCHPUATHUA 3pUTENIEM U, Pa3BUBAACH B CIOXKeTe, COXpaHsAET I'yMaHM-
TapPHYIO MBIC/Ib 9CTETUYECKOTO BOCIIPUATIISL CIOBECHBIX, 3BYKOBBIX, 300pa3uTe/IbHBIX,
9KPAHHBIX, APXUTEKTOHMYECKNX, CLIEHMYECKNX, HEKOPATMBHBIX, IUIACTUYECKMX JIC-
KYCCTB, BbIpakasi BepOa/bHO XyL0XKeCTBEHHYIO MbIC/Ib MIeV IIPOM3BeeHMs UCKYCCTBA.

ObpasoBatenpras mraTdopma «VV» COmEpPKUT XYHOXKECTBEHHYIO MHPOPMALINIO
ol pOBaHHBIX APCEHATIOB PAa3/IMIHBIX BUJIOB UCKYCCTBA U CIYXKUT MPaKTUKaM IyMa-
HUTAPHOTO MBIIIIEHVS] — II03HABaTe/IbHBIM U 00pa3oBaTe/IbHbIM IIPOLieccaM 3CTeTH-
YeCKOTO BOCIPUATHUA Y4eOHBIX, MY3€/THbIX, BBICTABOYHDBIX 9KCIIO3UILINIT — ABJIAACH Me-
TOJIOTIOTHEN OBIINX 3aKOHOMEPHOCTEN 3HAKOBOII CCTeMbI ECTeCTBEHHOTO MHTENIEKTa,
usnoxxeHHbIx V. IIInbr4koBoit B aBTOPCKOI «Teopun MeTO/I0B yIIpaB/IeHNA 9CTeTUYE-
ckuMm Bocpusituem» (VMBanoso, 2005; 2007) [3].
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