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ABSTRACT

The relevance of the research topic is due to the popularity of the trumpet in modern
Chinese music and its use in various genres, including everyday music. The purpose of
the work is to determine the features of the use of national images and their influence on
the aesthetics of sound in Chinese trumpet art. As a result, it was revealed that the use
of national images, including heroes of myths and legends, allows Chinese specialists to
create unique works that combine national traditions and Western innovations.
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AHHOTALIA

AKTya)’IbHOCTb TEMbI ICCTIEJOBAaHUA 06YCTIOB}'I€H3 IIOIIYIAPHOCTD pr6bI B COBpeMeHHOI?I
KUTaiCKOM MY3bIKE I ICIIO/Ib3OBAHNU €€ B PA3/INYHBIX J)KaHpPaX, B TOM 4IC/I€ B IIOBCEN-
HEeBHOI MY3bIKE. L[e}'lb pa6OTI)I — onpepeneHne 0COOEHHOCTEN UCIIOb30BAHMS Halmo-
HaJ/IbHBIX o6pa303 " X BAVMAHNA Ha 9CTETUKY 3BYKa B KUTaCKOM pr6HOM MCKYCCTBE.
B pe3ynbTaTe BIABJIEHO, YTO MICIIO/Ib30BaHNE€ HAllMOHA/IbHbIX 06pa30B, B TOM 4YUCJIE I'e-
poeB M]/I(bOB n JIEr€Hm, 1mo3BOJIAET KUTANCKUM crienuaancTaM Co3aBaTb yHMKAJIbHbIE
IIpON3BENEHN, COUETAOIIVIE€ HAllMIOHA/IbHbIE TpagIVIM 1 3allafHble HOBAaTOPCTBA.
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K/IIIOYEBBIE CJIOBA

My3bIKa/lbHOE UCKYCCTBO, TpyDa, repousM, HalMoHanbHble 00passl, Kutail, TpyOHOE

MCKYCCTBO.

1. BBEIEHIE

pybHOe 1cKyccTBO B KuTae akTMBHO pasBuUBaeTCs B HacTosee BpeMs. Tpy6ba siB-

JISIeTCA JOCTATOYHO IOIY/ISPHBIM MHCTPYMEHTOM, KOTOPBIIl aKTMBHO JCIIO/Ib3Y-
€TCs B Pa3/IMYHBIX J)KAHPaX, B TOM 4MC/Ie U B IOBCEIHEBHBIX. VIcTOpMUA MCIIONIb30BAHNA
TPyOBl B MY3BIKQJIbHOM MCKyccTBe Knras HacuuTbiBaeT HeckonbKo croneruit. Ilocre
IIPOHUKHOBEHSI B XOfle MEXXKY/IbTYPHOro o6MeHa ¢ BocTounoit EBpomnoit, nHCTpyMeHT
CTPEMUTENIbHO HabMpaJl IOMy/IAPHOCTD.

B coBpeMeHHOM TPYOHOM MCKYCCTBE aKTMBHO MCIIONIb3YIOTCS HallMOHA/IbHBIE 00pa-
3bI repoeB MudoB U jerewy apesHero Kurad. VIx acconyanuy ¢ IpMpORHLIMY SB/ICHNU-
AMMY, aKTya/In3alysa Ipy IOMOIIY pa3/IM4YHbIX COBPEMEHHBIX METOJ0B, COYeTaHMe C 3a-
Ia/JHBIMJ HOBIIECTBAMM, [IO3BOJISIET CO3/jaBaTh KUTAICKUM TpyOadaM 1 KOMIIO3UTOPaM
YHMKaJIbHbIE TPOU3BeNeHNA.

ITenp MccmemoBaHys — OIpefeNieHie 0COOCHHOCTEN MCIONb30BAHNUS HAIVIOHA/Ib-
HBIX 00pa30B 1 VX BIMSHNUS Ha 9CTETUKY 3BYKa B KMTAVICKOM TPYOHOM MCKYCCTBe.

Marepuaibl 1 METOAbI MCCIeoBaHMsA. B Xofie paboTbI ICIIO/Ib30BAaHBI TEOPETUYECKIE
METOfbl, TaKIe KaK aHa/Ius, CUHTe3 1 000011eHIIe, I03BOMUBIIE BHISIBUTH 0COOEHHOCTH
UCIIO/Ib30BAHVSI HALMOHA/IbHBIX 00pa3soB IepoeB B COBPEMEHHOM TPYOHOM MCKYCCTBE
Kuras, a Tak)Ke OIpefe/InTh XapaKTepUCTUKI SCTETUKY 3BYKa IIPU UTpe Ha TpyoOe.

VI3y4eHbl pabOThI pOCCUMIICKMX M KUTANCKUX aBTOPOB, Takux kak: O. B. [yToposuy,
T. M. JIexxHeBa, III. XyaH, X. I130y, B. Yxao, Yanb JK., B KOTOpPBI pacKpbITH 0COOEHHO-
CTU BOIUIOLIEHMA TPAIMUIVIOHHBIX 00Pa30B B MY3bIKa/IbHOM JMICKYCCTBE, B OCOOCHHOCTI
B TPyOHOM.

2. PE3YJIBTATBI 1 OBCYKIEHVE

Kurarickue gyXoBble MHCTPYMEHTBI M3YYa/IMCh PA3IMYHBIMU POCCUIICKUMU M KU-
TaNiCKUMM crienyanucramu. B rom umcne takumy, kak O.I. Apsamanos, E.B. Bacuib-
venko, Curoat, Il [uxyH, Ykao Xyaitien, Wkan XKencs, Yao 0mwen u gpyrumn [2].
VIMy oTMevanoch pasHooOpasue, CaMOOBITHOCTD, OOMINPHOCTD AYXOBBIX MHCTPYMEHTOB.
MysbIKabHasl KYIbTYpa, B TOM 41C/Ie U TPyOHOe ucKyccTBo B Knrae dpopmuposanocs
He TOJIbKO Ha OCHOBAHMY HAIMOHAJIBHBIX OCOOEHHOCTEN, HO M C YYeTOM 3alMCTBOBA-

HSL 4ero-mbo MHTepecHOro Y pyrux HapopoB. Kuralickme criennanmucTsl He IPOCTO
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VICTIONIb30Ba/I/ 3aB€3€HHbIE MIHCTPYMEHTDI, YYMTBIBA/IM MENOJMY Y HaIleBbI, HO ¥ COBEP-
II€HCTBOBA/IM VX B COOTBETCTBUM C TPAJUIIVIOHHON KY/IBTYPOIl CTPAHBI.

Tpy6a, Kax My3bIKalbHBII MHCTPYMEHT, HosBWIach B Kurae B Hawame XVIII B.
B pe3y/brare Ky/abTypHOro obmeHa ¢ 3amazgHoit EBponoit. Poct nmony/sipHoCcT! ZaHHO-
IO MHCTPYMEHTa OBUI CBsI3aH C €ro TeMOpoM U pasHooOpasueM 06epToHOB [4]. B Ha-
cTosllee BpeMs K Tpybe B MY3bIKaTbHOM JMICKYCCTBe oOparnaiorcs Bce vaie. CekTp
VICTIONIb30BaHMA JAHHOTO MHCTPYMEHTA paclIUPAETCH, €€ BKII0YAIOT B pas3/MyHbIe XKaH-
PbIL, MICIIO/IB3YIOT B IIOBCEHEBHOI IPAKTHKeE, YTO HMOATBEPXK/aeT HOIY/IIPHOCTD TPYObI
U KPacoTy ee 3ByJaHMsL.

CraHOB/IEHIe COBPEeMEHHOr0 TPYOHOro MckyccTBa B KuTae Hauamocs ele ¢ cepenn-
HbI 1950-X TO[10B C COYMHEHNA TAaKMX ITPOU3BEEeHNMI, KaK «PafocTHas BcTpeyay, «IItu-
LBl OTHAIOT JJaHb yBakeHMs PeHukcy», «Jletur rypad», u ap. VcnonHurenu-rpybaun
CTasu yAenATh MIpHUCTaNbHOE BHUMaHNE CBOEMY peliepTyapy U IOCTEIIeHHO pa3BMUBasIu
B HeM KaK HallMOHaJIbHbIe Tpagyuuuy. Tak ¥ HOBble BessHus [3].

3HAYNMTENIbHBI BK/IAJ, B pa3BUTUe TPYOHOIO UCKYCCTBA BHECM CIELMAIUCTBI, KO-
TOpble 00y4anuCh 3a rpaHnLieli 1 IprobdpeTany HOBBII OIBIT UTPhl Ha Tpybe. B cBOMX
IpOU3BEIEeHNsAX /I UTPHl Ha TPyOe KOMIIO3UTOPBI YCIEIIHO COYeTay eBpOIelicKue
CTaH/IapThI U TPafNLIYIOHHbIE MOTHUBBI.

OpuuM 13 Hambosiee MOMY/IAPHBIX BULOB JyXOBbIX MHCTPYMEHTOB B COBPEeMEHHOII
MY3BbIKe ABJIAETCA COHA. PaslnyHble M3BeCTHBIE TPyOauy 1 KOMIIO3UTOpEI JIto OyxyH,
Jlo Iun, JIn lsunryan, Yxoy Lizauyanp, Kanb TyHcAH 1 fpyrue co3fjaBany YHUKalb-
Hble IPOU3BeJieHNs, paboTast OFHOBPEMEHHO B IByX HAIIPAB/ICHNSX: Pa3BUTIE HABBIKOB
UTPBI Ha COBPEMEHHOII Tpy6Oe U MOMmy/IApU3anns JPeBHUX KUTANCKIX TPYOHBIX MHCTPY-
MeHTOB. C TOro MOMEHTa, Kak B 1950-x ropax JKaub TyHCAH couMHUN cBOE pousBefe-
Hue «Cotas nuy, YaodaH (beHnkc)», MHOTIE NCIIOTHUTENN CTAIN COYMHSATD CONbHbIE
npousBeneHus mis Tpyo [5].

Bo MHOI'MX cOBpeMeHHBIX IPOU3BEJJeHIAX NCIIONb3YIOTCA MI(BI 1 JIETeH/IbI IpEeBHe-
ro Knras. VIx npumMeHeHye 4acToO (parMeHTapHO B CBS3Y C TeM, YTO 3a TOADI Pa3BUTHA
KUTAJICKOI Ky/IBTYpPBl BCe 6OJblIe BHUMAaHNA B Grutocoduu, a TakKe APYIMUX HaykKax,
YAeNIANOCh 9TUKe. M1BbI U JIereH bl YIIPOIaINCh, TIOAY CTAPAIICh HAXOJUTb IIPOCTOe
00bsICHEHMe IIOCTYIIKaM JPEBHIUX IepOeB.

ITpu 3TOM Tema repousma 1o HaCTOsAIIEe BPeMs OCTAETCA JOCTATOYHO MOIY/IAPHOI
U BOCTpeOOBaHHOI B PAa3/IMYHbIX HAIIPaB/IEHNAX KUTANCKO KynbTypbl. CaMo IIOHATHE
«repoit» MosABMIOCh B KnTae focTaToyHo mosfHo — TobKo B III B. Haest apbI mocne
npasieHys guHacTuu Bocrounas XaHb. 3a CTO/METHsI OHO IpMOOpeno 3HadeHue O/ms-
KO€ K eBPOIIe/ICKOI Ky/IbType: IMYHOCTb, 00/Mafjafolas BhIJAIOIIMUACT KadyeCTBAMI,
Croco6Hast pelnTh [IO0OATBHYIO 3aiady, FOTOBAs Ha CaMOIIOKePTBOBAHNME U BBICOKO
LeHyMasg obmiectsoMm [1].

157



MCC-2025 | The Role of Practical Aesthetics in Modern Culture

Opun 13 Hanbosee M3BECTHBIX KUTAICKMX IepoeB, MMEIIMM 00XKeCTBEHHOE IPO-
ucxoxnenne, spngercss aupry (#277). Ero repomsm saxmiouaerca B cosupanun,
a TaKke B TOM, YTO OH OBUI TOTOB OTHATb MMPY U JIIOAAM BCe, UTO Y HETO MMENOCh.
B mMudax, a Takxe M B My3bIKa/JIbHBIX IPOM3BEAEHNSX IPOBOANTHCS aHAIOTUS MEXKIY
IPUPOHBIMY CTUXUSAMIY U Y€IOBEYECKMMI KaueCTBaMI: BJOX — BeTep, TO/I0C — IPOM,
KPOBb — peKW, BOJIOCHI — TpaBbl U T.I. [6]. Takue aHanornm ¢ JaBHUX BpeMeH I103BO-
JIATIY 9e/IOBEKY OCO3HAaBATh He SICHBbIE IIPOIIECCHI, TaKMe KaK ITOSAB/IeHNe )KI3HM, CMePTb,
CyIeCTBOBaHNe HeOECHBIX TeJl U IpoYee.

JpeBHUe KMTANIIbI pas3INYHble TepoudecKyie IOBUTY U MudecKue coObITIA He-
PENKO CBA3BIBAIN C MUCIIOTb30BAHNEM MY3bIKaJIbHBIX MHCTPYMeHTOB. OTHMM M3 IIpu-
3HAKOB 0/1arOPOJICTBA, JOOIECTH IrepOMYeCcKUX MMePCOHaXKell SIBISIOCh YMEHIEe UIPaTh
Ha KaKOM-/I100 MHCTPYMEHTe, HallpyMep, Ha JYX0BoM [2].

B coBpemeHHOM TPYOHOM MCKYCCTBE CYLECTBYET MHOXKECTBO IIPVMMEPOB MCIIONIb30-
BaHWs 00pa3oB HalMOHA/NbHBIX repoeB. Hanpumep, JIso IOHY B cBOMX HpOU3BENEHNAX
aKTyalIM3upyeT ApeBHNUE HAllMOHAIbHbIE 00pa3bl COBPEMEHHBIMMU CPEACTBAMI CLIEHOTpa-
¢y n xopeorpadum. ABTOp yCIIEIIIHO COYeTaeT HAlMOHA/IbHbIE 1 3allaiHbIe TPAIMULIVIN.

I Takux aBTOpoB, Kak Su Iuua n Wy HIvkys ckasky, MugBbl, TeTeH/ bl HalU-
OHAJ/IbHbIE TIeCHM, SB/ISAIOTCSI OCHOBHBIM MCTOYHMKOM BIOXHOBeHVSA. OCHOBBIBAsICH Ha
IPUHIINIIE OLOPbI Ha TPAANLMOHHYIO KY/IBTYPY, OHY Pealn3yIoT B CBOUX IIPOM3BefeHN-
AX OIpeJie/IeHHbIIT [UaJIoT MeXXly BocTokoM n 3amazoM, TpaguuaMy 1 HOBIIECTBAMIA.
ITO MMO3BOMAT B 3HAYUTEIBHOI CTEIIEHN 0OOTaTUTh perepTyap /i JYXOBbIX MHCTPY-
MEHTOB, CO3/IaBaTh YHMUKa/IbHbIE ITpou3BefeHus [3].

B 1enom reponsM 1 HalyIOHaIbHbIE 00Pa3bl B My3bIKa/IbHBIX IPOM3BEAEHMAX, B TOM
4JICTIe U B TPYOHOM MCKYCCTBE, SIB/ISIETCSI HEOTAEMMMON OT 3HAYMMBIX )KVM3HEHHBIX IeH-
HOCTell. B KnTalickux My3bIKa/JbHBIX [IPOM3BEIEHNSIX /sl TPyOBl OHA BbIpa)keHa 0Co-
6eHHO s1pKo. JIupudeckue 3Mn30/bl, FepondecKye 06pasbl, MaCUITAOHOCTb BOCIIPOU3Be-
IeHMs, CIOCOOCTBYIOT aKTUBUPOBATD IPOLIECCHI COLIEPEXXMBAHIISL, ITTyOOKO OCMBICTINTD
¥ ITOCTUYD CMBICIT CAMOTO MY3bIKa/IbHOTO IIpOM3BeneHus [6].

Vcrionb3oBaHMe HalMOHANIBHBIX 00pPasoB 1 UX KPACOYHOE OINVCaHME B MY3bIKa/Ib-
HBIX TIPOM3BENEHMAX [O3BOJISIET OTPA3UTDh OCOOEHHOCTH U SCTETUKY 3BYYaHIUS TPYOBI
B KUTAJICKOM MY3bIKaJIbHOM UCKYCCTBe. VIcnonbp3oBanme TpyObl XapaKTepu3yeTCst CUIb-
HBIM TeMOpOM, 00raTcTBOM 0OEPTOHOB, BBICOKOJ IPOMKOCTBIO, 9KCIIPECCHBHOCTBIO.
3ByKou3B/IeUYeHMe Ha Tpybe XapaKTepuayeTcs IVIABHOCTBIO M3MEHEHNs BBICOTBHI U Ya-
CTOTBI 3ByKa, BO3MO>KHOCTBIO JICIIO/Ib30BAHMS Pas/IMYHbIX KOMOMHALINIT aKKOPHOB.

B 1iemoM, oxapakTepu3oBaTh 0COOEHHOCTM SCTETUKM 3BYKa B TPYOHOM MCKYCCTBE
MOYXHO 3@ CYeT YHMKA/IbHBIX XapaKTepPUCTUK JaHHOTO MHCTpyMeHTa. Ero 3By4yaHue He-
PERKO acCOLMMPYETCs C NPMPOSHBIMU ABJIEHVAMM Y IIOMOTaeT KPacOYHO U YeTKO OT-

pa3nuTb O6p33b1 HallM'OHA/IbHBIX T€POEB B MY3bIKa/IbHbIX ITPOU3BEAEHNAX.
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3. 3BAK/IIOYEHME

Taxum o6pasoM, UcCoNb30BaHMe TPYyOBI B KUTAICKOM MY3bIKaTbHOM MICKYCCTBE 00-
TajlaeT Ie/IbIM PAZIOM YHUKA/IbHBIX XapaKTepUCTUK. [IpOHMKIINIT B KUTAICKYIO My3bIKY
B XVIII B. MHCTPYMEHT, CTaJl HAOMPATDh MOIY/LIPHOCTD 38 CYET OCOOEHHOCTEN 3BydYa-
HIS, OIIpeJie/IeHHON SCTeTVKY 3BYKa, 60raTcTBa 06epTOHOB U aKKOPHOB.

B coBpeMeHHOM TPyOHOM MICKYCCTBE aKTMBHO JICIIONb3YIOTCS 06pa3bl ApeBHUX Ha-
LIIOHA/IBHBIX TePOeB, KOTOPble HEPENKO aCCOLMUPYIOTCA C IPUPOFHBIMU SIBICHUSIMI.
Vcnonp3oBaHme aHAJIOIMII M COYETaHME TPAAMLUIl C 3allaHBIMY HOBIIECTBAMMU, I10-
3BOJISIET COBPEMEHHBIM TpybadaM J1 KOMIO3UTOpPaM CO37aBaTh YHMKa/IbHbIE IIPOM3Be-
JleHNs, TTyOOKO ¥ TIOJTHO OlleHuBaeMble ciaymatenamu. CrieoBaTebHO, POIb HALMO-
HaJIbHBIX 00pa30B B COBPEMEHHOM TPYOHOM UCKYCCTBE JOCTATOYHO BEIVKA U IOMOTaeT

OTpa’XaTb BCIO KpaCOTY, HEHHOCTDb, MOIIb MY3bIKa/IbHOI'O MICKYCCTBaA.
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