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ABSTRACT

The Nanai are a transboundary people residing in both China and Russia. In China, they
primarily inhabit the Heilongjiang River basin. A habitat inextricably linked to water has
shaped their unique culture. This article is devoted to researching the traditional artistic
elements of Chinas Nanai people, exploring the pathways and value of their modern
transformation. Elements born from the Nanai’s fishing and hunting culture, such as fish
skin processing technology and fishing-related ornaments, inherently carry the gene of
a “symbiosis of practicality and aesthetics” Due to the rift between traditional ways of life
and modernity, the legacy of their ethnic culture has faced a crisis. State policy, the sci-
entific community, and the design community are providing support. Based on practical
aesthetics and through modern design, relevant elements are being integrated into cul-
tural and creative products. This facilitates the transition of traditional art from an “ev-
eryday practical carrier” to a “modern aesthetic symbol,” providing valuable experience
for the preservation of small ethnic cultures.
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AHHOTALIMA

HaHaiip! (X99WK9) AB/IAIOTCA TPAHCTPAHMYHBIM HAPOJOM, IpOKMBaomuM Kak B Kurae,
tak 1 B Poccun. B KuTae oHM IpeyMylieCTBEHHO HACEIAIOT PAfioH peKy XolTyHI3sAH
(Amyp). Cpena oburaHus, Hepa3pbIBHO CBsI3aHHAsl C BOXOIL, CpOpMUPOBaIA UX YHU-
KaJIbHYIO Ky/IbTypy. JlaHHAsI CTaTbs MOCBAIIEHA MCCIEHOBAHMIO TPAAUIMOHHBIX XYHO0-
YKeCTBEHHBIX 57IeMEHTOB KUTAJICKIX HaHAII[eB, M3y4as IyTU U [IeHHOCTDb UX COBPEMeH-
HOIT TpaHCopManmu. DeMeHThI, POKIEHHbIE PBIOOTOBELIKO-0XOTHIYbEIl KY/IbTypPOil
HaHallleB, TaKMe KaK TeXHOJIOIVsI 00pabOTKY PbIObell KOXKY U OPHAMEHTDI, CBS3aHHbIE
C pbI6OTIOBCTBOM, M3HAYAIbHO HECYT B cebe reH «CMMOM03a MPAKTUIHOCTHU 1 9CTETH-
Ki». B CBsI3U ¢ paspbIBOM MeXy TPAAULIMOHHBIM YK/IA[{OM SKU3HI U COBPEMEHHOCTBIO,
HaC/IefiVie VX 9THUYECKOI KY/IbTYpPbI CTOTIKHYIOCH C Kpu3ucoM. [ocyaapcTBeHHast MON-
TIKA, HAy9HOE COOOIIeCTBO I AM3aliHEPCKOe COOOIeCTBO OKAa3bIBAIOT €My IIOEPXKKY.
Ha ocHOBe NpaKTMYeCKOl 3CTETUKM Yepe3 COBPEeMEeHHBIil M3alfH COOTBETCTBYIOIIE
97IeMEeHTbl MHTETPUPYIOTCS B KYIbTYPHO-TBOPYECKNE MPOAYKTHI, 4TO obecrednBaer
IIepexofl TPAAULIMOHHOTO MCKYCCTBA OT «IIOBCEJHEBHOTO NPAKTUYECKOTO HOCUTE/ISI»
K «COBPEMEHHOMY 3CTETUYECKOMY CUMBOIY». JTO IPENOCTAB/ISET LIEHHBII OMbIT /s
COXpaHeHNsI Ky/IbTyp Ma/IOYNC/IEHHBIX HAPOJIOB.

KITIOYEBBIE CJIOBA

HaHAIbl (X9WK3), OfieX/ja M3 PhIObeil KOXM, MCKYCCTBO OPHAaMEHTa, IPaKTIYecKas

9CTETHNKA, COBpEMEHHAA TpaHC(i)OpMaLlI/IH, KyZIbTYpHO€ HacCleue.

1. BBEIEHIE

YCIOBMSAX ITIOOANMM3aLMy ¥ MOfIEPHM3ALIM TBOPYECKOe IpeobpasoBaHme U MHHO-
Bal[IOHHOE Pa3BUTHE TPAJULVMOHHON KYABTYPBI CTano oOIiert mpobmeMoit s
MHOTHUX HapoOJOB, 0COOEHHO MaIOYMCIEHHBIX. DTOT MPOI[ECC KACAETCS HE TONBKO CO-
XpaHeHVsI KYJIbTYPHOTO Pa3HO06pasusi, HO ¥ KyIbTYPHOI UAEHTUIHOCTY U AMHAMUKY
PasBUTHSI ITHUYECKNX TPYIII B COBPEMEHHOM MIpE.

Kaxk opmu u3 campix ManmouncieHHbIx HaponoB Kurast, HaHailipl (X9WK3) 0C06EHHO
SPKO FEMOHCTPUPYIOT KyIbTYpHbIe TPYFHOCTHM MajbIX 9THOCOB B IIPOLieCCe MOLEPHNU-
sary. CormacHo «CraTucTideckoMy exerofuuky Kuras—-2021», ob1uas 41Mc/ieHHOCTD
HaHalIleB COCTaBnsdeT Bcero 5373 denoBeka. XOTA CTAaTUCTUYECKNE NAaHHbIE ITOKA3bI-
BAIOT MeJIEHHbII POCT, 9TOT HAPOJ [ePeXMBaeT INTyOOKNMIT KPU3UC KY/IbTYPHOTO Ha-
ciepus. [InntenbHOe IPOXKMBAHIE B CMELIAHHOM c00011ecTBe (B OCHOBHOM C XaHbI[a-

MU) U M3MEeHEeHMsI B IIPOM3BOACTBE 1 00pase KM3HMU, 0COOEHHO YAoK TPagUIIMOHHON
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PBI60JIOBHO-OXOTHNYbEI IEATEIbHOCTY B pe3y/IbTaTe IMOJUTUKN TPaHCPOPMALUN 9KO-
HOMMYECKOJ CTPYKTYPbI, IPUBENN K CEpb€3HOMY pa3pblBy B IPEEMCTBEHHOCTH KY/IBTY-
Pl HaHali1eB. Mbl BBIHY>K/IEHBI CTOIKHYThCA C ITapa/JOKCaTbHON PeaTbHOCTBIO: «C OJJHOI
CTOPOHBI, [/Is1 TOTO YTOOBI BBDKUTD, HAHAMIIBI, KAKETCsI, JOJDKHBI OTKAa3aTbCsl OT HEKO-
TOPBIX ACIIEKTOB CBOEN TPafMIIMOHHONM KYIBTYPbl, HO C IPYTOJ CTOPOHBI, €CIM COXpa-
HSIeTCSI TO/IBKO “BBDKVBaHME , @ MICKOHHAS KY/IBTYpa yTPauMBaeTCs, TO CYLIECTBYeT JIN
emie 3TOT “Hapop ?» [1]. Kak 0TMe4aloT HeKOTOpbIe MICCIeR0BAaTeNN, <K Hauajly TPEThero
TBICSTYIETNA aCCUMIUIALVOHHBIE IIPOLIECChI CTaM IpeoO1afaTh, U eCTh BEPOATHOCTD
CKOPOTO PacTBOPEHVS X9WXKd B KOHCTPYUPyeMoll KuTarickoit Haumm» [2]. CriegoBaTernb-
HO, ITOVCK ITyTel MHTErpalyy TPaUIMIOHHO Ky/IbTYPbl Ma/JIO4/C/IEHHBIX HAPOJIOB B CO-
BPEMEHHYIO KVI3HD 11 00ecIeueH s e€ IPeeMCTBEHHOCTH CTaJl aKTya/IbHOI 3ajadell.

B aToM peabHOM KOHTEKCTe HaHHasl CTaThbs (POKYCHUpPYyeTCs Ha KpaliHe pelpe3eHTa-
TUBHOJ «pBIOHOI» KY/IbTYpe B TPAAVULIMOHHON KY/IbType HaHAILEeB, YA OCHOBHOE
BHMMaHMe IIyTAM TpaHC(OpMaIU TeXHOIOTUY 06pabOTKM phIObeil KOXKI U UCKYCCTBA
OpPHaMeHTa B COBPEMEHHOM o0lecTBe. BBIOOp 3TOr0 HOCUTEIsA 00YC/IOBIICH HEe TOJb-
KO TeM, YTO OH BOIUIOLJAeT KY/IbTYPHBI I'€H HaHalleB, /i1 KOTOPOrO XapaKTe€PHO
«eAVHCTBO MPAKTUYHOCTY M 3CTETUKMU», HO M T€M, YTO OH, OYAYUM HMPUKIAJHBIM XY-
IOXXEeCTBEHHBIM PecypcoM, 00/IafiaeT IOTEHIIAIOM /IS COBPEMEHHOI MHTepIIpeTaluy
4yepes Au3aliH-MbIlUICHNE.

Takum 06pasoM, ¢ TEOPETUUECKOI TOSULIMY TIPAKTUUECKON SCTETUKM B CTaTbe CU-
CTEeMHO aHA/IUBUPYETCs, KaK Ky/IbTypa pbObeil KOXK) HaHAIeB ITOCTEIIEHHO TPaHC-
¢dbopmupyercs u3 cpefcTBa 0becredeHNs CpefcTB K CYLeCTBOBAHUIO B COBPEMEHHbII
CUMBOJI, 0OMAAIOIINIT KaK 3CTETUUECKON (PYHKIMEl, TaK M KYJIbTYPHBIM 3HAUeHIEM,
U TIpefIPYHUMAETCS TIOIBITKAa OTBETUTD Ha BOIPOC 6o/ee ITyOOKOro ypOBH:: B HE00-
PaTUMOM IIOTOKE MOJIEPHU3ALMI MOXKET JIV Ky/IbTypa MajIOYMCIEHHbIX HAPOJ OB, TAKIX
KaK HaHAIbl, 130eXaTb y4acTU My3eilHOro 3KCIIOHATa M VHTEIPUPOBATbCA B COBpe-
MEHHYIO )KM3Hb TaKMM 00pa3oM, YTOOBI ObITH UCIIONB3YeMOIT i IPUSHAHHOI?

2. POPMUPOBAHME PBIBOJIOBEITKO-OXOTHUYBEN KY/IBTYPHI
HAHAJIIIEB

Pp160/10BeIIKO-OXOTHIYbSI KY/IbTypa HaHAJIIEeB CIOKWIACh B pe3yjbraTe B3auMO-
mericTBUA creluduyueckoil reorpagyecKoil cpefbl, HICTOPUYECKUX YCIOBUI U CHOCO-
60B IIPOU3BOACTBA.

C Toukn 3peHus 6A30BBIX YC/IOBUII IPOXKMBAHMS, HAHAII[BI IPEUMYIECTBEHHO CO-
cpenoTodeHbl B OacceitHax pek XoinyHuasH, CyHrapu u Yccypu. OTOT pernoH 6orat
BOZIHBIMIL PeCypCcaMt, YTO CO3[aJI0 eCTECTBEHHYIO OCHOBY ISl Pa3BUTHUSA PHIOOTOBCTBA

U OXOTBI U, KaK C/IeACTBIE, GOPMUPOBAHS YHUKATBHON KYIBTYPHI B 9T0II cepe.
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B KynbTypHOIT CiCTeMe HaHalIIleB PbIO0TOBEIIKO-OXOTHUYbS KY/IbTypa CYIIeCTBYeT
He M30/IMPOBAHHO, a BMECTe C IIaMaHCKMMI BEPOBAHUAMMU U HAPOLHBIM MCKYCCTBOM
COCTaB/IsI€T KapKac STHMYECKONM KyNbTyphbl. E€ BIMAHME NPOHMU3BIBAET BCE YPOBHIL:
HAILMIOHA/IBHYIO OfIeXX/y, COL[MA/IbHbIe OObIYay, PUTYyabl, MIPa3THUKN U TPALULMOH-
Hble peMécia. Kak puTyasbl >KepTBOIPUHOIIEHNA Ha HallMOHA/IbHBIX IIPa3gHMKaX, TaK
U Y30pbl Ha IIOBCEJHEBHOI OfleX/le OTpakaloT MHOTOIPAHHbIE BEPOBaHM:A HaHAILIEB,
BK/IIOYAIOLI/e IOKTIOHEHE 60)KeCTBaM, IPUPOJie, TOTeMaM U IpefKam. [3]

Ecnu roBopuTh KOHKpeTHO, (popMupoBaHme pblOOTOBEI[KO-OXOTHNYbEN KYTbTYPbI
ABJIAETCA, 110 CBOEI CYTH, rny601<0171 ajarTalen HaHalIeB K 06pa3y SKU3HU, BBIPAXKEH-
HOMY B IIPYMHIJUIIE «CETIUTHCS Y BOGBI M XKUTh PIOOIOBCTBOMY.

3. XYITOXECTBEHHBIE 9JIEMEHTBI PEIBHOV KYJ/IBTYPBI
HAHAMWIIEB

XymoXeCTBeHHOe BbIpa>KeHNe PbIOHOI Ky/IbTyphl HaHAJIlleB BCEIfa COCPENOTOUe-
HO BOKPYT TE€MBbI «pBIObI». YKOPEHEHHOE B IPAaKTUIECKUX MOTPEOHOCTAX PHIOOIOBELl-
KO-OXOTHMYbETO IIPOM3BOAICTBA, OHO Yepe3 TBOpUYecKoe Ipeobpa3oBaHue MaTepuaia,
TEXHVKM ¥ CYMBOJIOB (POPMUPYET 3CTETUYECKYIO CHCTEMY, COYETAIOUIYI0 IIPUPOJHYIO
TEKCTYPYy U IyXOBHOE COJiep>KaHMe. DTU XY/ 0’KECTBEHHbIE 37IEMEHTBI B OCHOBHOM CO-

Cp€AOTOYEHDI B IBYX aCIIEKTaX: 3NN U3 pr6bCI7[ KOXXI I UICKYCCTBO OpHaM€EHTa.

3.1 Mspemns us po1Obeit KOXn

XymoXKeCTBeHHasl BbIPAsUTEIbHOCTb M3MEINII U3 PbIObeil KOXU, HauuHas ¢ 6aso-
BOJI OZI&XXMBL U YTBapy, NPOABIIAETCA IPEX/E BCETO B CTETNYECKOM MICIIONb30BAHNN
€€ eCTeCTBEHHOI TeKCTYphbl. VI3Haua/IbHO HaHAIIbl BHIOMpPAIN PbIObIO KOXKY I U3TO-
TOBJIEHMA OffeXK/bl (IIAIKM, CAlloTH, CYMKM) 13-3a €€ MPaKTUYeCKUX CBOVICTB — BOJO-
HENPOHMUI[AEMOCTY ¥ M3HOCOCTOMKOCTH, YTO MEA/IbHO MOAXOAWIIO [I/I YCIOBMIL PbI-
6omoBcTBa 1 0X0Thl. OffHAKO B XOfie INTENbHOI MPAKTUKU 3CTETHUYeCKas [[eHHOCTb
MaTepuasa Oblla IIOCTENEHHO OCO3HaHA I ycuieHa. IIpupogHblil pUCYHOK Ha ITIOBEPXHO-
CTU KOXU, He TPeOYIOLINIT JOIIOTHUTE/IBHOIO YKPAIIeHN, IEeMOHCTPUPYeET [IePBO3aH-
HYI0 €CTECTBEHHYIO KPacoTy, OT/IMYAIIYIOCA OT YIOPALOYEHHOCTY TKAHBIX MaTepya-
JIOB M HECYIIYIO B ce6e YHUKa/IbHBII OTIIeYaTOK )XM3HEeHHOI Tpasuuym. Yro ewmé 6onee
Ba)KHO, TEKCTYPa, TOJILIMHA 1 [[BET K)XI0J1 pbIObel KOXKI PasindaloTcsi B 3aBUCHMOCTI
OT BMJa PBIOBI 1 CPefbl €€ OOUTAHNS, YTO Ae/aeT KaX/0e M3fie/e YHUKANIbHBIM. JTa
IIPUPOJIHAA CIY4ailHOCTD JIOMaeT OTPAaHMY€EHNA CTaHIAPTU3MPOBAHHOTO IIPOMBILIIEH-
HOTO IIPOM3BOACTBA, IIpUAaBas M3JENUAM U3 PbIObell KOXKU «HEBOCIIPOU3BOVIMYIO»
XY/IO>)KECTBEHHYIO YHUKAJIbHOCTD U Jiefiasl €€ OHONM U3 BaXKHENIINX XapaKTEPUCTUK UC-

KYCCTBa U Ky/IbTYPbl HAHAIILIEB.
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Kpowme toro, Takme mpousBOAHbIE OT TEXHOIOI MY M3TOTOB/IEHNSI PbIObEil KX, KaK
KapTUHBI U3 pbIObeil KOXKN, BBIBOIAT XyL0>KeCTBEHHOE BhIp)KeHMe U3 paspAfa «yTUIIU-
TapHBIX IPEIMETOB» B CPepy «IMCTOrO ICTETUIECKOTO TBOPUYECTBA», popMuUpys Horee
Crienyanu3ypoOBaHHYI0 CUCTeMY peMecnia. HaHalicKie KapTVHBI U3 PbIObell KOXM Xa-
PaKTepU3yITCs COYeTaHNEM Y30POB, MMUTUPYIOIINX PbIObIo Yerryio. IlyreM Bbiziene-
HYIS PAa3/IMuuil B TEKCType KOXKM C Pa3HBIX YacTell pblObI CO3[JAI0TCA XyHOXKeCTBEHHbIE
IpousBefeHst, 6oraTble ypoBHEM U IIYOUHOIL.

P

Pucynoxk 1. My>kckas ofie)kzia 13 poIbbeit Koxu Pucynox 2. Tpagunnonsble HaHaliCKue
(n3 xomnexuyy Myses HallMOHaTbHOCTeI! opHaMeHTH!I (110 KHyre: Ban Xaiius,
npoBuHIMY X9VITYHL3SAH) Cyub U, JTioit [Tna. Amp60M TpafUIIOHHbIX

Y30pOB HaHaJi1lleB)
3.2 VIcKyccTBO OpHaMeHTa

OpHaMeHTaIbHOE UCKYCCTBO HaHalllleB He TOJIbKO OTpa)kaeT ITyOOKye Hal[MOHa Ib-
Hble BepOBaHMs 11 00bIYall, CBA3AHHbIE C PHIOOTIOBCTBOM 1 OXOTOIL, HO U HeceT B cebe
6oraroe copiep>kaHue TOTeMMU3Ma U HIAMAHCKUX BepoBaHmMit [3].

Haxopsch oy BIMsAHMEM IAMAHCKOTO aHMMU3Ma, 3TV OPHAMEHTbI TECHO CBS3aHbI
C KMBOTHBIMU U IPUPOJIOIL U, BMECTE C OfIEXKI0IT 13 PBIObEIT KOXKU U TEXHOIOTHEN eé 00-
paboTKM, GOPMUPYIOT OCHOBHOE COIEp>KaHMe PhIOHON KOKUYHON KY/IbTYpbl HAPOLOB
pbi600BOB 1 0xoTHUKOB CeBepHoro Kutas [4].

C TOYKM 3peHMs TUIIOB OPHAMEHTOB, X MOXKHO pa3fieNlNTh Ha IB€ OCHOBHbIE KaTe-
TOPUI: TOTeMIUY€ECKII€ OPHAMEHTBI, I3TOTOB/IEHHBIE U3 PbIObENl KX, U JEKOPATHBHbIE
OPHAMEHTBI, UCIIO/Ib3yeMble IS YKpaIeHVsI OfieX/ibl U3 pbIObelt Koxku. [JusaliH HaHali-
CKVX OPHAaMEHTOB OOBIYHO OTIMYAETCA CTPOTO CUMMETPUYHBIMU KOMIIO3MIIMIOHHBIMU
XapaKTepUCTUKaMIU. B OPeBHOCTM 3TM TOTeMUUeCKUe y30pbl He ObIINM IIPOCTO yKpa-
IICHNSMY, OHY TAaKKe BBIIOJHS/IN OIpefe/ieHHble (PYHKIMOHaMbHbIe 3afaun. C cuM-

BOJIMYECKON TOUYKU 3penn4, HaHaﬂHbI CUNTaNIN, 4YTO C IIOMOIIIBIO 3TUX Y30POB MOXXHO
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HOJTYYUTDb CUIIY «IyXOB» I 0OecIiedeH st OOV/IbHOTO Y/IOBA U 3aLlMTHI OT OLACHOCTEIL.
C TOouKM 3peHnsa nnsaﬁ{Ha, KaK OTME€YA€TCA B MCCIIEONOBAHUAX, «B OOCKIEC HaHaﬁHeB HE-
CKOJIbKO ITapajlyIEIbHbIX II0/IOC OKamMJIsieT IO O/ VIZIN I10J1bl, OHM HAIlIMThI HA ITJICYEBbLIC
IIBBI, IIBBI PyKaBa MM Paspesbl, 37eCh MOI0CA CYIIeCTBYeT B KadeCTBe 3alUTBI Tenla
oT m1oxoit cusl» [5]. C pasBuTHEeM BpeMeH! «PYHKIMOHANTBHOCTb» 3TUX OPHAMEHTOB
IIOCTEIIEHHO ocna6eBaJIa, HO X 3Ha4€HME€ KaK KYJIbTYPHbIX CUMBOJIOB HENIPEPBIBHO YCI-
JIVIBAJIOCh, I OHM CTAJ/IN BaXKXHBIM IIPU3HAKOM 1A I/[,T.[eHTI/I(b]/IKaLU/II/I Ky]IbTypHOf;I caMo-
OBITHOCTY HAHAIIEB.

4. COBPEMEHHA TPAHC®OPMAILIVA TPAOVMIIVMOHHBIX
XYIOXKECTBEHHBIX 9JIEMEHTOB HAHAWIIEB

CoBpeMeHHas TpaHCPOpPMALVA TPAAMLMOHHBIX XyLOXKECTBEHHBIX 9JIEMEHTOB Ha-
Hajll|eB [IPOMCXOAWIa IIOf] JBOVIHBIM JaB/IeHMeM M3MeHeHUs 00pasa >KM3HU M CMEeHbI
Ky/IbTYPHOT'O KOHTEKCTa. VIX mepexof oT (pyHKIMOHAIBbHBIX HOCUTENEN PhIOOIOBELIKO-
OXOTHUYbET0 IPOU3BOACTBA K CMMBOINYECKOMY BBIPQXXEHMIO B COBPEMEHHOII KY/Ib-
Type CTaJIKMBaeTCA C OTPaHMYEHUAMM, BbI3BAHHBIMM peajIbHbIMU IIPOTUBOPEUUIMI,
U HeOOXOAMMOCTBIO pearrpoBaTh Ha KPU3NUC KYIbTYPHOro HacnenoBaHus. KoHkpeTHO
3TO MOXKHO PacCMOTPETD Yepe3 TP acleKTa: MOTUBBI TpaHCchOpMayy, BHELIHSIS Of-
Iep>KKa U Iy Ty IpeoOpasoBaHusI.

4.1 BHyTpeHHe MOTUBBI TpaHChOpMaLVK

CyuiecTByeT fBa OCHOBHBIX BHYTPEHHMX MOTMBA COBPEMEHHOJ TpaHCchopMarym
TPAAMIIMIOHHBIX XYJ0’KECTBEHHbIX 97IEMEHTOB HaHAII[eB.

Bo-1epBbIX, 9TO paspblB MeX/Y TPAAULMOHHBIM YK/IaloM IIPOM3BOACTBA U XXM3HA
U coBpeMeHHBIM 001ecTBOM. C TOUKM 3peHnst 0Opasa XU3HY, U3SMEHEHNs 9KO/IOTMYe-
CKOI1 Cpefibl ¥ BIVISIHIIE COBPEMEHHOI S5KOHOMMYECKOI CUCTEMBI IIPUBENN K TOMY, YTO
3aBUCUMOCTD UCK/TIOUUTETIBHO OT PBIOOTIOBCTBA ¥ OXOTHI OOJIblile He MOXKET YHOBJIET-
BOPSTD >KM3HEHHbIE IOTPEOHOCTM COOOIIeCTBa, a IMPAKTUYECKasi [IeHHOCTb TPajuIiy-
OHHOTO JICKYCCTBA [IOTEPsI/Ia CBOIO IIOYBY. ITO 3aCTABI/IO XYHLOXKECTBEHHBIE 37IEMEHTHI,
M3HAYa/IbHO ITyOOKO MHTEIPYPOBAHHBIE B ITOBCEJHEBHYIO XKVM3Hb, BBIATI 34 PaMKM
aTpnOyTOB MHCTPYMEHTOB BBDKMBAHNS I MICKATh HOBOE 3HAUEHNE CYI[eCTBOBAHM.

Bo-BTOpBIX, ¢ TOYKM 3peHus KY/IbTYPHBIX HOCHUTENell, BBICOKas ce6ecTOMMOCTDb
TPaJVMLIMOHHBIX PeMEce/l BCTYHAET B pe3Koe MPOTUBOpeYNe C PUTMOM COBPEMEHHOI
kusHu. Hampumep, TpymoéMKOCTb ¥ BpeMeHHbIE 3aTparhl Ha M3TOTOBJICHUE OIEXK/IbI
U3 pbIObell KOXKV COBEPILICHHO He COOTBETCTBYIOT MOTPEOHOCTAM «OBICTPOTO PUTMa»
coBpeMeHHOTO obijecTBa. CerofHs Aaxke CaMyl HaHAJIbI HOCAT OHEXAY U3 PhIObet
KOXXJI JIAIIB B OCOOBIX C/Ty4asiX, TAKMX KaK HALMOHA/IbHBIE IPA3THUKY VI KY/IbTYPHBIE
npencrasnenns. Eé QyHKUMA KaK «IIOBCEFHEBHOI OFEX/bI» MOCTENIEHHO OCnabeBaer,
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Y B KOHEYHOM MTOT€ OHAa CTAHOBUTCS «PUTYaNbHBIM IpegMeToM». OTCyTCTBUE IPAKTH-
YECKMX CLIEHaPVeB MCIOIb30BaHN BRIHY)K/JA€T TPAJUIMIOHHbIE XY/JO>KECTBEHHbIE S7Ie-
MEHTBI BBIAITH 33 PAMKU «ypOBHA apTeaKTOB» VM IepPeiT! Ha «yPOBEHb KyIbTYPHBIX
CHMBOJIOB», YTOOBI M36€KaTh MaprHaIN3aIMI B COBPEMEHHOI KYIbTYype.

4.2 BHenH:AA nopmep>kka TpancopmMann

B pemennn kpmsuca HaHaiilleB MeCTHBbIE BJIACTU, KYyIbTYPOJIOTY U AM3aliHEpCKMe
KPyT¥ OKa3ajiu UM MOJIEPKKY.

C 0fHOJT CTOPOHBI, MECTHBIE B/IACTH, 130PaB B KadyeCTBe K/II0YEBOTO HAIpaB/IeHMs
npeobpasoBaHyie IKOHOMIYIECKON CTPYKTYPBI, CTUMY/IMPOBA/IN II€PEXOf HaHAIIeB OT
MOHOTOHHOJI 3aBMCYMOCTH OT PbIOOTOBCTBA I OXOTHI K AUBEPCUUIIIPOBAHHOMY pas-
BUTHIO Uepes 3eMilefieNivie U TYPUCTUUECKUIT CeKTOP, YTO CMATYM/IO HeTaTUBHOE BO3/eil-
CTBJE 9KOHOMMYECKUX TPYJHOCTEN Ha BBDKMBAHME Ha IPEEMCTBEHHOCTD KyIbTYPHOTO
HacnefuA. Kak oTMeuaeT B cBoeM uccrefoanuu yuensiit M. B. CraBpos: «Tpagnimon-
HBIMU 3aHATHUAMM Hapofia ObUTN PIO0IOBCTBO 1 0X0Ta. B koHIte XX — Havane XXI Beka
IIPOM3OLIIN 3HAYUTEbHbIE M3MEHEHsI B XapaKTepe 5KOHOMMYECKON AesTeIbHOCTHU
HaHaiines. B HacrosAmee BpeMA y HUX IPOLBETAIT CEIbCKOE XO3ANCTBO, JKMBOTHO-
BOJICTBO, JIECHOE XO3SI/ICTBO, PbIOOTOBCTBO, MPOMBIIIIEHHOCTD, @ TaKXKe TPAHCIIOPT,
TOproByst 1 cdepa ycryr» [2]. B To sxe Bpems V. B. CTaBpoB Takxke yKasas, 4To U3-3a
U3MeHeHMs 00pasa >KU3HM M CPELCTB K CYILIeCTBOBAHNIO HaHAIIIBI [IO-TIPEXKHEMY CTal-
KMBAIOTCA C KPU3VICOM aCCUMMJIALIVIMN C XaHbI[AMI M YTPAThI KY/IbTYPBHI [2].

C [pyroii cTOpOHbI, COITIACHO TOYKe 3peHM:A KuTalickoro ydenoro lOit Yanns:am,
TaKe IpY YIy4IIeHNM 9KOHOMUYECKON CUTYyalluy ¢ HaclefoBaHMeM Ky/IbTYpbl HaHail-
LIeB COXPaHAITCA TPyFHOCTH. OCHOBHBIM MOTMBOM Y4acTus OOJBIIMHCTBA HaCeTeHMs
B IpeoOpasoBaHNy 9KOHOMUYECKOT CTPYKTYPBI SIB/ISIETCS ITOBBIIIIEHVIE 9KOHOMIYECKO
3¢ dexTUBHOCTH, a He aKTVBHbIE PasMbILUICHUS O HAC/IENOBAHNM COOCTBEHHOI KY/Ib-
Typbl. bornee Toro, HeKOTOpbIE fJaske CUNUTAIOT CBOKO HAI[MOHANIbHYIO KY/IBTYPY OTCTaON
Y OTOPBAHHOIT OT COBpeMeHHOTro obmecTBa [1].

Takum o6paszoM, aTa AumeMMa CIIOCOOCTBOBAIA BMEIIATENbCTBY KY/IBTYPOIOrOB
U fu3aitHepoB. Bce 60sblle Ky/IbTYPO/IOTOB C TOYKM 3peHMA IMPAKTUYECKOI ICTETUKY
U3BJIEKAIOT KTI0YEBYIO LIEHHOCTDb CMOM03a QYHKIMY Y 9CTETUKU B TPASULIVIOHHOM JC-
KyccTBe. [[u3aitHepbl )ke 00paTy/iv BHUMaHNe Ha TaKye 9JIeMeHTBI, KaK TeXHOJIOT1s 00-
paboTKu phIObelt KOXM 1 TPaJULIIOHHbIE OPHAMEHTHI, IIBITASICh C IIOMOILIbI0 COBPEMEH -
HOTO [M3a/HEPCKOTO A3bIKa BEPHYTb UX B IIpaKTU4ecKUe CLeHapUy UCIIO0/NIb30BaHuA,
HoOMBasACh OGaraHca 9KOHOMUYECKOI U KY/IbTYPHOII LIeHHOCTH.

4.3 ITytu Tpancopmann
HO,H COBMECTHbBIM ﬂeﬁCTBI/IeM BHYTPEHHMX U1 BHEIIHMX HOTPC6HOCT€I‘/'[ COBpEMEHHaA

TpaHC(i)OpMaLU/IH TpagUIVOHHBIX XYTOKECTBEHHDIX 3/IEMEHTOB HaHa]?[L[eB IIOCTEIIECHHO
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COCPEOTOYM/IACH HA aJalTalyV IIPAKTUYECKOI SCTETUKN K COBPEMEHHBIM PO YKTAM.
braropgapsa pusaiiHepcKMM MHHOBAUMAM HAlMOHA/IbHbIE KYIbTypPHbIE CMBOJIbI MHTE-
TPUPYIOTCA B COBPEMEHHYIO IIOBCENHEBHYIO )KM3Hb, OCYLIECTBUB IIEPEXOJ, OT PUTYallb-
HBIX aTpUOYTOB K IIpefMeTaM HOBCeJHeBHOro IoTpebnenns. Cpeay HUX IpUMeHeHe
TEXHOJIOTMM PBIObeil KO>KU U TPAAMNIVIOHHBIX OPHAMEHTOB B COBPEMEHHBIX KY/IbTYpPHO-
TBOPYECKMX MPOAYKTAX ABJIAETCA Haymbosee IpeCcTaBUTeIbHBIM IIyTeM TpaHCcpopMa-
uyn. [IusaliHepspl, U3B/eKas TPafMIMOHHbIE Xy[JOXKECTBEHHbBIE 9JIEMEHTHl HaHAIIEB,
peajM30BaIy UX COYETaHNUe C IPAKTUIECKUMN QYHKIVMAMY COBPEMEHHBIX IIPOAYKTOB
(Takmx Kak ofie>xa, Mebenb 1 T.11.), CO3haBas Ky/IbTypHbIE TOBapHI.

ITo cBoeit cyTH, 3Ta TpaHCHOPMALNA ABJIAETCA COBPEMEHHBIM ITPOJOKEHNEM KY/Ib-
TYPHOJI TpaJyILiNy HaHAJILIeB, /I KOTOPOJI XapaKTepHO BBICOKOE COBIafieHVe GYHKLIMN
u scTeTuKN. IIofo6HO TOMY KaK TpajyILIMOHHAS OfIeXK/ia M3 PhIObell KOXKI YIOB/IETBO-
psAa IpaKTHYecKue MOoTPpebHOCTI PbI6OTIOBCTBA M OXOTBI M OTHOBPEMEHHO HeC/Ia 3CTe-
TUYECKOE BhIPAXKEHIE 3THOCA, COBPEMEHHBIE KY/IBTYPHO-TBOPYECKME IPOAYKThI TAKXKe
OCHOBBIBAIOTCA Ha MPAKTUYHOCTHU, MCIIO/Ib3YS HALMOHAJbHYIO SCTETUKY B KadyeCTBe
T06aBIEHHOI CTOMMOCTH. ITO MO3BOJIAET TPAAULVOHHBIM Xy/I0’KECTBEHHBIM 3/IeMeH-
TaM IIepecTaTh ObITh «KY/IbTYPHBIMU 9KCIIOHATAMI1», OTOPBAHHBIMY OT >KU3HI, U CTATh
«KYNIBTYPHBIMM CUMBOJIaMI», KOTOPbIE MOTYT ITOBCEJHEBHO MCIIONb30BAThCA M BOC-
IPMHMMATBCS MAcCOBBIM HOTpebuTeneM. Takas TpaHchopManus He TONBKO IPUIAeT
TPAJUMLMOHHOMY MCKYCCTBY HAaHAMLEB YCTOMNYMBYIO XU3HEHHYIO CUIY, HO U ITO3BOJIA-
eT HaI[MOHA/IbHOII Ky/IbTYpe Yepe3 YTUIUTApHbIe IIPeMETHI BBIATHU K 60/Iee IIMPOKUM
IPYIIIaM, PEaN3ys MEXITHUIECKYIO IIEpeady Ky/IbTyPHON! UAEHTUIHOCTIL.

PucyHok 3. «CyMKa 13 pbIObeit KOXm» PucyHOK 4. «CBeTU/IbHNMKM U3 PBIObEIT KOXI»
Aprop: Ban Tanbu (Mcrounnk nsobpaxenna: — Atop: Uxao Isuun (VIcTOYHMK M306paXkeHNA:
KoHKypc MHHOBAI[MOHHOTO JM3aiiHa KoHKypc MHHOBAI[MIOHHOTO AM3aliHa
HeMaTepUaTbHOTO KY/IbTYPHOTO HaC/Ieys HeMaTepUaTbHOTO KY/IbTYPHOTO HaC/IeVs
TEXHOJIOTMM M3TOTOB/ICHNUS PbIObelt KOXI TEXHOJIOTMM U3TOTOBJIEHNS PbIObelt KOXKI

HaHaes, 2024) HaHaiiles, 2024)
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5. BAK/IIOYEHME

CoBpeMeHHas TpaHCPOpPMALVA TPAAMIMOHHBIX XYHLOXKECTBEHHBIX 9JIEMEHTOB Ha-
HaJil|eB AB/IAETCA XapaKT€PHbIM IIPMMEPOM TOT0, KaK Ky/lIbTypa Majoro Hapofia MILEeT
IYyTY BBDKMBAHUA U Pa3BUTUA B COBPEMEHHOM 00IjecTBe. DTOT MPOLECC HE TONBKO
HOATBEPKAET K/IIOYEBYIO IIEHHOCTb NMPAKTUYECKOM 9CTETUKM B COENVHEHUU TpPaju-
I[JMOHHOTO U COBPEMEHHOTO, HO I OTPa)KaeT CTOKHOCTb ¥ MHOTOTPAaHHOCTD Tlepefiaun
HaIlMOHA/IbHON KY/IbTYPHOII IpeeMCTBeHHOCTH. Ha 0CHOBaHMM McCeoBaHN A MOXKHO
CJieNaTh CNIeAyIolIVie BbIBOJIbI:

Bo-1epBbIX, B COBpEMEHHOM 00111eCTBE, IIOC/Ie YTPAThl MPAKTUIECKON OCHOBBI PbI-
00/IOBHOTO U OXOTHMYbETO IIPOMBIC/IA, XYHLOXKECTBEHHBbIE 3/IEMEHTBHI BHOBb 00pesn
«IIPaKTUYECKNI1 HOCUTENIb» Yepe3 MHTETPALMIO C KYIbTYPHO-TBOPYECKON PO YKIMEI.
HauHas Tpancopmanys npeacTapysieT coboit He pa3pbIB ¢ TpaAKLMel, a mpeobpaso-
BaHMe MIPAKTIYECKOI ICTETUKY, «CIY)KMBILEI PbIOOIOBCTBY 1 0OXOTe», B COBpEMEHHOE
Ky/IbTYpHOE BBIpa)XKeHME, «<OPMEHTHPOBAHHOE Ha IIOTPEOHOCTI COBPEMEHHON >KUSHI».

Bo-BrOpbIX, B Ipolecce TpaHChOpMaLUM IpaKTUdecKas 3CTETUKA ChITpajla pojb
CBA3YIOIIET0 3B€Ha MEX/y TpafiuIiMelt 1 COBpeMeHHOCTbI0. OHa I03BOMNM/IA COBPEMEH-
HBIM IIPOAYKTaM BBIITH 32 PAMKU YTWIUTAPHON (QYyHKLMM, CTAB HOCUTESIMU KY/Ib-
TYPHBIX CMBIC/IOB HaHAJlleB, YTO He TOJIbKO yJOBIETBOPUIO 3CTETUYECKUE 3aIIPOCh
norpebuTesneit, Ho u obecreunno 6ojee MUPOKUE MIyTH PACIPOCTPAHEHMS KY/IbTYPbI
MaJjioro Hapoga.

B-TpeTpux, mpeobpasoBaHie TPARUIMOHHBIX PeMECE B AKTyalIbHbIe 9CTeTIIECKIe
CUMBOJIBI CIIOCOOCTBOBAIO YKPEIJIEHMIO KYIbTYPHOI CaMOMAeHTU(UKALMN BHYTPK
HaHaicKolt 061mHoCcT. OZHOBPEMEHHO TUPXXMPOBAHNUE ITON ICTETUKI dYepe3 IOBCel-
HEBHYIO IIPOAYKIIMIO II03HAKOMIJIO O0JIee IMPOKIO ayAUTOPUIO C HaC/IeyieM HaHallleB,
obecredrB TeM CaMbIM AMA/IOT MEX/Y KyIbTypPaMIu.

Taxym 06pas3oMm, OIBIT HaHATIIIEB IIpeIaraeT BCeMy MIUPY ITOJIe3HBIIT IIPUMep COBpe-
MEHHOJ aJlaliTaluyl KY/IbTYpP Ma/bIX HapOJOB, KOTOPbI 3aK/I04aeTcs B IIyOOKOM oc-
MBICTIEHUM TPAJVLINIL IPAKTUYECKOI 9CTeTUKY, 3a/I0KEHHBIX B COOCTBEHHOI KY/IbTYPe,
U X MHTETPALIM B COBPEMEHHbIE KM3HEHHbIE IPAKTUKY Y€PE3 CBA3b C COBPEMEHHbBIM
IM3AIHOM, YTO OOecIednBaeT aKTyaIbHOE Haclelie 1 YCTOMIMBOE Pa3BUTIE TPaSULIU-
OHHOJ Ky/bTYPBI.
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