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ABSTRACT

Piano music, with its rich history and profound cultural significance, continues to evolve
and adapt to the conditions of modern times. In recent decades, it has undergone signifi-
cant changes influenced by new cultural processes, as well as social transformations and
technological advancements. This article is devoted to examining the evolution of piano
art within the context of global cultural shifts. Special attention is given to aspects that
highlight the interaction between tradition and innovation in musical practice. The study
analyzes key trends in the development of piano music under the conditions of unstable
cultural norms, as well as the impact of new media, globalization, and digital technolo-
gies on musical perception and performance.
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ABSTRACT

doprennanHas My3blka, 06mafiass 60raToil UCTOpMelt 1 ITTyOOKOI Ky/IbTYpHOI 3HAUM-

MOCTbIO, ITPOJO/DKAET pa3BMBATbCA U AJAIITUPOBATHCA K YCIOBUAM COBPEMEHHOCTU.
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B mocnmemHme pmecATMIETHA OHA IpETEpIIeNa 3HAYUTEIbHbIE M3MEHEHM:A, CBA3aHHbBIE
C BO3IeliCTBMEM HOBBIX Ky/IbTYPHBIX IponeccoB. KpoMme Toro, Ha He€ IOBIMAIN COLM-
a/IbHBle TPaHCPOPMAIINI U TEXHONIOTUY. Ta CTAaThs MMOCBAIIEHA U3YYEeHIIO 3BOJIIOLUN
(dbopTennaHHOro UCKyCCTBA B KOHTEKCTe I7I00aIbHBIX KY/IbTYPHBIX M3MeHeHMiT. BHuMa-
HIe yJIe/IeHO TeM aclleKTaM, KOTOpble IOJUYePKIBAIOT B3aMOJielICTBIe TPASUIIIL 1 MH-
HOBAIVi1 B My3bIKa/IbHOI IIpakTyuKe. B paboTe aHammanpyroTcs Kio4yeBble TEHEHIUN
B pa3BuTIM HOPTENMAHHON MY3bIKM B YCTIOBUAX HECTAOM/IPHOCTHU KY/IBTYPHBIX HOPM.
A rtaxXe BAMsHME HOBBIX Meaya, rmobanusanyuy 1 1yudpOBbIX TEXHOMTOIMIT Ha MY3bI-

Ka/IbHO€ BOCIIpUATHE U MICIIOJTHEHME.

KITIOYEBBIE CJIOBA

cDOpTeHI/IaHHaH KynbTypa, MY3bIKa/IbHO€ HaCIeNeE, I‘}IO6aTII/I3aHI/IH, IU/I(i)pOBbIe TEXHO-
JIOTUI, HOBbIC ME€aua, I/ICKyCCTBCHHbI];I VHTE/UIEKT, Tpaguuuy 1 MHHOBAL U, KYIbTYyp-

HBIJ I1aaor

1. BBEJEHUE

@ OpTelMaHHas My3bIKa BCerfia ObUIa Ba)KHON YacTbIO MY3bIKAJIbHON KY/IBTYpBI,
TaKXKe OHa OTPa)kaeT IPOMCXOJALINeE B 00I[ecTBe Iporecchl. OT 6apOKKO 10 MO-
JlepHU3Ma, OT K/IACCUKM JI0 aBaHTapfla — 4Yepe3 MY3bIKY /71 pOPTENNaHO BbIPAXKaIICh
Ky/IbTypHbIe CMBIC/IbI, MMPOBO33peHIE SIO0XM 1 JMHAMUKA 0OLIeCTBEHHBIX ISMEHEHMI.
Cerognsa doprenaHHas TpagyuLusA IPOJO/KAeT CYIeCTBOBATh, HO OHa BCe OOJblle
BIIMCBIBAETCA B 60/Iee MUPOKNUIT KYIbTYPHbI KOHTEKCT, GOPMIUPYeMbIit I06aTn3aIm-
eil, HOBBIMM Mefjyia ¥ TeXHO/IOTMYeCKIMI IHHOBALMAMIUL. B 91011 cTaTbe paccMarpuBa-
eTCs He TONbKO PasBUTIE CAMOTO MY3BIKa/IbHOTO JKaHPa, HO, IPEX/ie BCEro, ero Kyib-

TypHOe 3Ha4eHle B YCIOBMAX TpaHCHOpMalMU COBPEMEHHOT0 001ecTBa.

2. DOPTEINMAHHAA KYJIBTYPA KAK 3EPKAJIO 9ITIOXI

PopTennaHHOe UCKYCCTBO UCTOPMYECKU BBICTYIIAJIO XPaHUTENEeM KY/IbTYPHBIX KO-
IoB 1 LieHHocTel! [1]. OHO CBA3BIBAJIO ITOKO/IEHM A, POPMUPOBAIIO IIPECTABIIEHN O Tap-
MOHMM ¥ KPacoTe, a TaK)Ke OTpa)ka/lo COLMOKYNbTYpHbIe u3MeHeHu:A. IIponssenenns
berxosena, IlloneHa, JIncra mnyu PaxMaHMHOBA CTa/M YaCThIO KY/IbTYPHOTO KAaHOHA, KO-
TOPBII U CETOAHS COXpaHAeT CBOIO 3Ha4MMOCThb. OfHako CoBpeMeHHas opTennaHHas
Ky/IbTypa CYLeCTBYeT B MHOIL Cpefie — B IPOCTPAHCTBE ITI00ATbHBIX KOMMYHMKALINIL,
1 poBbIX WIaTHOPM U MYTbTUMEAMITHBIX GOpMATOB. ITO MPUBOAUT K M3MEHEHWIO

Cr1oco00B BOCHPUATYA MY3bIKY U IIPUHIUIIOB €€ paclpoOCTpaHeHNs.
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TpaguuyonHble KoHIlepTHBIe (DOPMBI [JONMONHANOTCSA BUPTyanbHbIMU (opmara-
MU, CO3JAIOLIVIMU YCTIOBUA Jyisg Oo/ee IIMPOKOrO KyIbTYpHOro oOMeHa. Baammopeit-
CTBUE TpaJMIIM ¥ MIHHOBALIMM ITO3BOJIAET HE TONIBKO COXPAHATD LEHHOCTHU IPOLIIOTO,
HO 11 GOPMIPOBATH HOBBIE KY/IbTYPHBIE CMBIC/IbI, BBIXOJSIIIVIE 32 PAMKI JIOKa/IbHOI VTN
HallMOHA/IbHON MpeHTHYHOCTU. TakuM o6pasoMm, ¢opTenyaHHas MY3blKa COXpaHseT
CBOI0 PO/Ib KaK MHCTPYMEHT KY/IBTYPHOTO AMajIora, OTpakas IpPOLecChl B3aMOIIPO-
HUKHOBEHUA KYJIBTYP ¥ T€XHOJIOTHIA.

3. ITTOBATIN3ATINA V1 KYJIBTYPHBIE TPAHCO®OPMALINN

B rmo6anmusuposanHoM Mupe GopTenaHHOe MCKYCCTBO CTAHOBUTCS YacThI0 OoTee
MIMPOKOro fuasora [2]. B ycnoBusx rno6anpHOro KynbTypHOro mpocTpascTsa popremnu-
aHHasA TpaJuLNA yTpaduBaeT IOKA/IbHYI0 3aMKHYTOCTDb 11 CTAaHOBUTCSA 971eMEHTOM MUPO-
BOTO XYZI0)KeCTBEHHOTO fiuasnora. CMellieHne KyJIbTypPHBIX KOIOB 11 3CTeTUYECKUX MOfie-
JIelt CIOCO6CTBYeT BOSHUKHOBEHWIO HOBBIX CTUJIEN U MICIIOJTHUTEIbCKMX HAIlpaB/IeHIL.

doprennaHHOe UCKYCCTBO IpeBpalljaeTcsi B IMOPUHYIO CUCTEMY, B KOTOPOIl CO-
YeTaloTCsA aKaJeMuyecKie, STHUYECKIe M MOMy/IApHble 37IeMeHThI. [JT06anbHble KOM-
MYHUKALuy 00ecliedBaloT MTHOBEHHOE pacIpOCTpaHeHNe MY3bIKa/TbHBIX NMPAKTHUK,
a yudpoBas cpefa CTUpaAET TPAHMIBI MEX/Y TPOodecCHOHATbHBIM U TI0OUTENbCKUM
TBOPYECTBOM. ITU IIPOLECCHl CIOCOOCTBYIOT JeMOKpATM3alMM MCKYCCTBA, pacIliiu-
psf ayguUTOpPHUIO U BOBJEKasAs B KYIbTYPHYIO >KM3Hb HOBBbIE ITOKOJTIEHUsA CITyLIaTeseil
U VICTIOJTHUTEIEN.

TpaucrpaHn4HOCTD I71006aNBPHON ceTy VIHTepHeT sAB/sETCS OCHOBON ITOOATBHOTO
MEXKY/IBTYPHOTO JMAa/Iora, KOTOPBIl IIPUBOAUT K OOMEHY TPAagMLMAMYU U JIOKATBLHON
crieliuMKOIl B UCIIONMHUTENbCTBE POPTEIMNAHHOM MY3BIKY. IIPOMCXORUT IOCTOSAHHOE
B3arMooboralie e TOKaIbHBIX 1 HAIIMOHAIbHBIX KynbTyp.Takum o6pasom, poprenn-
aHHOE MICKYCCTBO MO>KHO pacCMaTpyBaTh KaK 4acTb [7100a/IbHOTO KY/IbTYPHOTO IpoLiec-
ca, B KOTOPOM TPaJMLINU COENVHAIOTCA C COBPeMEeHHBIMM (POpMaMy KOMMYHVUKAIIVN.

4. BIMAHUE HOBBIX MEJIVIA I TEXHOJIOTUI

CoBpemeHHble Mefina U 1M(POBbIe TEXHONTOIMM CTAIM BaXKHeNIINUMM (PaKTopammu
KyIbTYPHBIX TpaHChOpMAINil, pafiKaabHO M3MEHUB CIIOCOOBI CO3[AaHNsA, PacIpo-
CTpaHeHus M BocupusAtus uckyccrsa [3]. Ecnu panbpuie KynprypHoe morpebneHne
ObIJIO OTpaHMYEHO KOHLEPTHBIMU 3a/aMy, rajiepessMU MM TeYaTHBIMU M3JaHUAMIN,
TO CerofiHA 3HAYMTeIbHAA YaCTb KYJIbTYPHOU XXVU3HY IIePEeHOCUTCA B LU(pPOBOe Ipo-
crpanctBo. Lludpossie mrardopmer, Takme Kak YouTube, corjmanpHble CeTH 1 CTPU-

MUHIOBbIE CEPBUCHI, CO3[ANOT YC/IOBUA /14 17100a/IbHOTO KyIbTypHOTO obmeHa
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U [IeNal0T UCKYCCTBO JJOCTYIIHBIM HIMPOKOI ayAUTOPUM BHE 3aBMICUMOCTHU OT Ieorpa-
(pUYecKMX U COLMaNbHBIX IPAHMUII.

TexHoMmOrNM MeHAIOT He TONMBKO GOPMY HOCTYIIA, HO U XapaKTep KyJIbTYPHOTO OIIbI-
Ta. Busyanusanums, MynbTUMeIMITHbIE TPOEKTDI, OH/AH-KOHLIEPThI ¥ TPAHCALUN ITpe-
BpaIAIOT MICKYCCTBO B MHTEPAKTUBHOE ABJIEHNUE, Ifie 3pUTEIb CTAHOBUTCS aKTUBHBIM
YYaCTHMKOM KY/IBTYPHOTO IIpoljecca. TO CHOCOOCTBYET JIeMOKpPAaTU3alyl Ky/IbTYpPbL:
TO, YTO paHee OBUIO ZOCTYIIHO /INIIb SMUTAPHON IMYOIUKe, CeTOSHS MOXET ObITh BOC-
IPUHATO MAaCCOBO ayIUTOPUEIL.

CoBpemenHble uccnenoBanus (cm., Hanpumep: baunoB A.H. VHTepakTMBHOCTDH
u unpoBast Megnakynabrypa, 2023; npoxosa O.B. MeguanckycctBo Kak (eHOMEH Co-
BPEMEHHOI Ky/IbTypbl, 2024; JleBuna VI.M. Tpancdopmanus XygosKecTBEeHHOIO BOCIIPU-
ATUA B 310Xy Ludposusannn, 2022; Xomskosa T.II. Hosble Meua u feMokparusanys
KY/IBTYPHOTO OIbITa, 2021) MOKa3bIBAIOT, YTO pacLIMpeHye 1y(poBOro MpocTpaHCcTBa
IemaeT BO3MOXKHBIM BK/IIOUEHNE IIMPOKOIT IyOIMKI B IIPOLIECCHI XYOXKECTBEHHOTO 00-

LIEHNs U UBMEHSAET CaMy CTPYKTYPy BOCIPUATHUA UCKYCCTBA.

5. UCKYCCTBEHHBIV MHTEIJIEKT B MY3bIKAJIbHOM
TBOPYECTBE

Ocob6y0 ponb B COBPEMEHHON MY3bIKaJIbHOI KY/IbTYpe HauMHAeT UTPaTb MUCKYC-
crBeHHblt uHTe/IekT (V). Ero ncnonpsosanue B cdepe GpopTenaHHOTO MCKYCCTBA
OTKpBIBaeT HOBblE TOPU3OHTBI, HO OJHOBPEMEHHO BBI3bIBAET CepbE3HbIE HAYYHBIE IMC-
Kyccun [4-6]. B gacTHOCTH, BOIpochl IpuMeHeHus VIV B My3bIKaJbHOM MCKYCCTBE
aKTUBHO oOcyxparorcsa B uccinenosanusax JIL.H. Haropuoit (2020), A.b. Amraposoii
(2025), M.B. ITepeBep3sesoii (2021), rae aHaIM3UPYIOTCA KaK NePCIIEKTUBDL, TaK Y PUCKMI
BHe[JPEHMs aJITOPUTMOB B IIPOLIeCC MY3bIKa/IbHOTO TBOPYECTBa.

Tabmuua 1, cocTaBleHHas aBTOPOM, HEMOHCTPMPYET OCHOBHBIC IIPEVIMYIIECTBa
U HeJIOCTAaTKY MUCIIOIb30BaHu:A VI B My3bIKa/IbHOI IIPaKTHKe, BbIAB/ICHHbIE HA OCHOBE
aHa/IM3a COBPEMEHHBIX HAyYHBIX IyOIMKALVIL ¥ IIPAKTUYECKOTO OIbITA IIPUMEHEHNs
LU(POBBIX TEXHOIOTUI B MY3bIKa/IbHOI cepe.

Ta6bnuua 1. ITpenmyniecTBa 1 HEFOCTATKU IPUMEHEHUS MCKYCCTBEHHOTO MHTEIEKTa
B MY3bIKQ/IbHOM TBOpYecTBe (VICTOYHUK: COCTAaB/IEHO aBTOPOM)

Acniekt npumenenna VI IIpenmymecrBa Hepocrarku u puckmu
Cospanne nponsBenieHnit [eHepanusa My3BIKU B CTHUIIE OnacHOCTDb MOBEPXHOCTHOCTH
BENMKIX KOMIIO3UTOPOB, U yTPAThl SMOLOHA/IbHOI [TYOMHBI

OTKpBITIE HOBBIX )KaHPOB 1 HopM

219



MCC-2025 | Traditions and “Innovations” in the Cultural Space

Acniexkt npumenenusa VI

IIpenmymecrBa

HeJIOCTaTKI/[ " pUCKN

VupuBuayanmsanys
OIIbITA

O6pasoBaHue

HOCTYHHOCTB TBOpYECTBa

Apanranys My3bIKK

TOJ1 BKYCBI CITyLIaTeIs,
MepCOHAMN3MPOBAaHHbIE
TUTETIIVICTBI M aPAHXMPOBKI

ABTOMAaTHYeCKUI aHATN3
UCIIONTHEHNS], BBIAB/IEHIIE
OLINMOOK, PEeKOMEHAALNH [0
YIYYLIEHNIO TEXHUKN

B0O3MO>XHOCTb CO3/JaHMsI My3BIKI
moabmy 6e3 mpodeccroHaTbHBIX
HAaBBIKOB, JleMOKDPATN3aL[Vs

YHI/I(i)I/IKaLU/IH MY3bIKa/IbHOT'O A3bIKa,
CHIDKEHME EHHOCTN YHUKAJIbHOI'O
XYIOXXECTBEHHOTO OIIbITa

3aBUCHMOCTD y4YaIIUXCs OT
a/ITOPUTMOB, OC/Iab/Ie e POIN
TPaANIYIOHHOTO 00yYeHNs

OTudecKue BONPOCHl ABTOPCTBA:
MallMHa, IPOrPAMMICT VN
MY3BIKaHT?

MCKYCCTBa

IIpeumymecrsa npumenenns VN:

— JeHepanys HOBBIX My3bIKa/IbHBIX IIPOM3BeleHNII Ha OCHOBE aHa/IM3a CTUIS Belu-
KJX KOMIIO3UTOPOB — 3TO MO3BOJIAET CO3/aBATh «BUPTYaIbHbIE IIPOO/KEHNA» TPARN-
unit baxa, berxosena mau Illonena [4].

— Bo3MOXXHOCTD aJaITHPOBaTh MY3BIKY IIOJ] MHAMBMAYa/IbHbIE 3aIIPOCHI CTyIIATeNA,
Ierasi KY/IbTYPHBII OIBIT 60/Iee epCOHAMN3IPOBAHHDIM.

- Pacmmpenne obpasoBarenpHbIx IpakTuk: VIV ciocobeH aHanM3MpoBaTh UCIION-
HeHJe YYeHNKa, YKasblBaTh Ha OIIMOKY U IpeIarath MyTH /IS YAYYIIEHUS TEXHUKN
urpsl [5].

— JJOCTYIIHOCTb TBOPYECTBA: jaXke Te, KTO He 00/aaeT npodeccroHaIbHBIMY HaBbI-
KaMU, MOTYT C IIOMOIIbIO HelfpoceTell Co3/JaBaTh MY3bIKa/IbHbIe KOMIIO3MIINM, BKTIOUAs
dboprennanHble IPOU3BELEHNSI.

HepocraTku n puckn:

- OnacHOCTb 06eCIieHMBaHNsI Y€I0BEYECKOTO TBOPYECKOTO HavajIa: IPOU3BENeH s,
CO3JJaHHbIE VICKYCCTBEHHBIM MHTEIEKTOM, MOTYT BOCIPMHNMATBCA KaK «TeXHUIECKU
COBEpIICHHBIE», HO IMIIEHHDIE ITyOMHbI YeTI0BEIeCKUX IMOLMIA [6].

- YTpara ayTeHTMYHOCTU: MaCcCOBOE JICIIO/Ib30BAHME a/ITOPUTMOB MOYKET IIPUBECTU
K YHU(UKALMM MY3bIKaTbHOTO sI3bIKA.

— OTuvecKue BOIMPOCH aBTOPCTBA: KTO SBIIAETCS aBTOPOM — MAIINHA, IPOTpaM-
MICT M/IM MY3BbIKaHT, MICIIOb3 YOI aITOPUTM?

— 3aBUCUMOCTD OT TEXHOJIOIMIL: IIpU Ype3MepHOM noBepun VI MoxxeT ocnabHyTb

POiib TPaAMIIMOHHOI'O MY3bIKa/IbHOT'O O6paBOBaHI/IH.
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6. TPAIVIIIVIN 1 UTHHOBAI VI B KYJIbTYPHOM KOHTEKCTE

Bonpoc o cooTHOIIEnNY TpafgIUil ¥ MHHOBALIUI CETONHA ABJIAETCA OJHUM 13 LI€H-
TPa/bHBIX B KYIbTYPHBIX MccIefoBaHmAX. CoBpeMeHHOe O0LIeCTBO SKUBET B YC/IOBU-
X OBICTPBIX M3MEHEHNI, Tjje HOBbIE TEXHOMOTMM ¥ ITI00aMM3alus OKa3bIBal0T MOIHOE
B/IMsAHME Ha Bce cdepbl )XM3HM. Bo3HUKaeT HEOOXOAMMOCTD OCMBICTIUTD, KaK MOYXHO
COXPAHUTH CBA3b C Ky/IbTYPHBIM HaC/Ie[[ieM, OJHOBPEMEHHO OTKPbIBasA MPOCTPAHCTBO
I/Is1 HOBAaTOPCKUX MIPAKTUK. VIMEHHO B 9TOJ TOYKe BCTPEYAIOTCS IIpolioe 1 Oyayiiee,
CO3/laBasl yHMKA/IbHYIO OCHOBY JIs1 KY/IbTYPHOT'O JMajIora.

Tpapuiysa Bcerna BuIONHANA PYHKIMIO KY/IBTYPHOTO KOfIa — OHA CBA3bIBajIa ITOKO-
JIEHVsI, COXpaHsIa MIEHTUIHOCTD U obecriednBaa npeeMcTBeHHOCTh. OffHaKO B yC/I0-
BUAX UPOBU3ALNM TPARULMOHHbIE GOPMBI y>Ke He BOCIIPYHMMAIOTCS KaK HeM3MeH-
Hble. OHM aaTUPYIOTCA K COBPEMEHHBIM YCIOBUAM, BCTYNAIOT B KOHTAKT C HOBBIMU
MeJiyia ¥ TEXHOTIOTMAMMY, IEPEOCMbICIMBAIOTCA B MY/IBTUMEIMITHBIX IPOEKTAX U MHTEP-
HAILlMIOHA/IbHBIX KY/IBTYPHBIX IPaKTUKax. Takum 06pasoM, MHHOBALMM He Pa3pyIIAIT
TpafiMLIXIO, 3 OTKPBIBAIOT BO3MOYKHOCTM IJIA €€ aKTya/lM3aliMil B HOBBIX COIMa/JbHbBIX
U KyJbTYPHBIX KOHTEKCTaX.

Ocob6oe 3HaueHMe mprobpeTaeT Ky/IbTYPHas CHEPIUsI, KOT/a 3/IEMEHTBI [IPOIIIO-
IO ¥ HACTOAIIEro COCYIIEeCTBYIOT B €IHOM IIPOCTPAHCTBE. B cOBpeMeHHOM UCKYCCTBe
aKTVBHO VICIIO/NB3YIOTCA K/IacCcyyecKye pOopMbl, HO B HOBBIX MIHTEpPIIpeTALUAX: TPajy-
LMOHHBIE 00paspl MINM MOTUBBI COENUHSAIOTCS C UM(POBBIMI TEXHOMOTUSIMU, BKITIO-
Yasg MCKYCCTBEHHDBINI WMHTE/UIEKT, CO3/laBasg NPORYKLMIO, KOTOpass BOCHPUHMMAETCS
KaK MaccOBOJ ayUTOpMeNt, Tak 1 MpodeccroHaNbHBIM CO00IIeCTBOM. JTa IIPaKTUKa
He TO/IbKO COXpaHfAeT LIEHHOCTb MCTOPUYECKOTro Haclefusd, HO U GpopMupyeT HOBbIE
Ky/IbTYpPHBIE CMBICTHI [7].

He menee Baknoit chepoil mpruMeHeHNsT MHHOBALUIT ABJsIETCs 0Opa3oBaHie, 1M0-
CKOJIbKY MMEHHO dYepe3 00pa3oBaTeNIbHYI0 CHCTEMY HMPOMCXOINT Ilepefada M OCMBIC-
JleHMe KYNbTYpHBIX Tpaguuuil. CerofHs MysbIKaJbHOe 00pasoBaHUe IIpeTeplieBaeT
3HAYUTE/IbHbIe V3MEHEHNs II0[] BO3fielicTBMEM LMppOBU3ALNN U BHEPEHMs UCKYC-
CTBEHHOTO MHTe/IeKTa. OHO y>Ke He OrpaHMYMBaeTCA Nepefladeli 3HaHUI O KIaccude-
CKOM Ky/IbTYPHOM Hac/eful, a BCE dallle BKIIOYaeT OCBOEHME U(PPOBBIX HHCTPYMEH-
TOB, OHJIAIIH-PECYPCOB U MY/IbTYIMEAUIHBIX ITAT(HOPM.

CoBpemennble nccnemoBanusi (AnmekceeBa, MuxaiuioBa, Komanppiko, 2024;
Haropnas, 2020; Cupgopun, 2025; To Xaiinyhs, 2024) mog4€pKMUBAIOT, YTO VCIIONb-
30BaHMe [M(POBBIX TEXHOJOTUIT CIOCOOCTBYeT WHAMBUAYaAU3auuyu OOydeHNs,
MOBBILUIEHNI0 MOTUBALMM YYALMXCA U Pa3BUTUIO aHAIUTUYECKOro MbluieHus. [Ipu-
MeHeHNe MCKYCCTBEHHOTO MHTe/IEKTa B My3bIKa/IbHOM 00pa3oBaHMM OTKpbIBaeT BO3-
MOYXHOCTH JIJIs1 aBTOMATITYeCKOTO aHa/I13a NCIIOTTHEHSL, BBIABIEHSI OIOOK 1 Tofibopa
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VIH/JVBY/Iya/IbHBIX PEKOMEH/ALINI, YTO 3HAYMTENbHO PacUIMpsieT Iejarorndeckye uH-
CTPYMEHTHI I CITOCOOCTBYeT (GOPMMUPOBAHMIO Y CTYLEHTOB YCTONYMBBIX MCIIOTTHUTEb-
CKIX HaBBIKOB.

Kpowme toro, undpossie 1 nHTEpaKTUBHbIE POPMBI 00YUeHMS TIO3BOJIAIOT HTETPU-
pOBaTh K/IacC4YecKoe Haceyie B COBPEMEHHBIN KY/IbTYPHBIl KOHTEKCT. Tak, 10 MHe-
Huto M.B. IlepeBepseBoit (2021) u A.b. AmrapoBoit (2025), B3anMofieiicTBIE YeI0BeKa
u VIV B mporjecce 00y4eHns Crnoco6CTBYeT CHHEPIHI TBOPYECKOTO Y TEXHOIOTMYECKOTO
Havas, 4To opMupyeT HOBbIE ITOAXO/BI K MY3bIKa/IbHOI Iefaroruke. Takoit ¢popmar
He TOJIbKO COXpaHsIeT yBaKeHMe K TPaSULIMAM, HO U TOTOBUT HOBOE IIOKO/IEHNE MY3bl-
KaHTOB K )XM3HI B [[n(POBOM OOIIECTBE, T/ie BIIa/jeHIe COBPEMEHHBIMI TEXHOMOTUAMM
CTaHOBIUTCSI HEOTHEM/IEMOIT YaCThIO KY/IBTYPHOI KOMITETEHIIVIA.

HosBbie HanipaBneHNs MCIIOTHUTETBCKON MPAKTUKNA

CoBpemenHas QoprenyaHHas KyabTypa GOpMUPYeTCsA B YCIOBMAX pPacIIMpeHUs
XyHTO)KeCTBEHHBIX I TeXHOJIOTMYECKMX BO3MOXKHOCTel. IloMmMo Kmaccideckoil KoH-
LepTHOI TPajMLIMY, CTPEMUTEIBHO Pa3BMUBAIOTCA TMOpUIHbIE (GOPMBI VCIONTHUTE/Ib-
CTBa, B KOTOPBIX (pOPTENMaHO B3aMMOZENCTBYET C 3/IEKTPOHHBIMM VHCTPYMEHTaMI,
ayIVOBY3Ya/IbHBIMM TEXHOJIOIMAMU U MHTEPAaKTUBHBIMU IUTardopmamu. Hampumep,
UCIIONMHUTENN uconb3yor MIDI-koHTpoIepsl, porpammupyemblie 3¢ dexTsl 1 mpo-
eKI[IOHHBIE CHCTeMbI I/I CO3TAHUA MYIbTUMEIUITHBIX TIPOEKTOB, ITie BU3YalbHBIN PAJ,
CTAaHOBUTCA He MeHee 3HA4YMMBIM, YeM 3BYK.

Bcé 6orbiee pacrpocTpaHeHye IONTYYaloT )KaHPbl, BO3HUKAIOLINE Ha IIepecedeHNN
aKaJIeMU4ecKoil 1 IMONY/IAPHOM MY3bIKM: HEOK/IAcCHMKa, KPOCcoBep, aBTOpcKue live-
loop-nepdopmancer. Takye IpaKTUKM IO3BOMAIOT IMAHUCTAM PACLIMPATD AYAUTOPUIO,
Ternas BBICOKUIT XY,0KeCTBEHHBIN IIPORYKT JOCTYIIHBIM /1A CyIIaTesell, paHee OpyueH-
TUPOBAHHBIX IIPEUMYIIECTBEHHO Ha MY3bIKy MacCOBOI KY/IbTYPBL

Ocoboe mecto 3anuMaer uMmnposusanys. Ecin B XX Beke oHa 0kasanach BO MHO-
rOM BBIT€CHEHa KOMIIO3MTOPCKOJ [JOMUHAHTOIL, TO CETOHA UMIIPOBM3aLMIOHHbIE TeX-
HVKV BHOBb BO3BPAILJAIOTCS HA ClieHy 6arofapsi rTuOKocTy 1y@pOBbIX MHCTPYMEHTOB
U cBOOOJe MHANBYU/IYaTIbHOTO CAMOBBIpa)KeHNA. DTO CHOCOOCTBYET SMEHEHUIO POJIN
VICIIOTIHUTE/A: OH CTAHOBUTCA HE TOJNBKO MHTEPIIPETaTOPOM, HO M CO3JaTeieM HOBOTO

3BYKOBOT'O IIPOCTPaHCTBA HEMTOCPEACTBEHHO B MOMEHT VICIIOTHEHNA.

COI.H/IaIIbHOC n3MepeHmne " KyabTypHas BK/IIOYEHHOCTD

Tpancdopmanmst GoprennaHHOrO MCKYCCTBA TECHO CBs3aHA C M3MEHEHVEM COL-
a/bHOM cpenbl. Mysbika BCE 4Yallje BHICTYNAeT KaK CPeICTBO KOMMYHUKAINM, 00beu-
HAIolIlee JIIOfiell pas3INYHbIX KYIbTYp, BO3PAacTOB U IpodeccuoHanbHbIX cdep. B yc-
JIOBUSIX ITIOOATbHBIX BBI3OBOB — TaKMX KaK ITAaH/[EMUM, MUTPAIVIOHHBIE MPOLECChI,
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reoIONMNTIYeCKIEe KPU3IUCH — OHJIaiH-TIaTdOPMBbI IpeBpaTiin GopTernaHHoe TBOP-
4YeCTBO B MHCTPYMEHT MO/ IeP>KaHM A SMOLIMIOHA/IbHONM CBA3HOCTY MEX/Y JIIO[IbMIL.

ITpo€eKThl KOIEKTMBHOTO AMCTAHLMOHHOTO MY3MIIMPOBAHMA, KPay[COPCUHIOBbIE
KOHKYPCBI KOMIIO3UTOPOB, CTPYMUHIOBbIe MapadOHbI MMaHUCTOB (GOPMUPYIOT HOBbIE
coo011ecTBa, OCHOBAaHHBIE HA IIPUHIVIIAX OTKPBITOrO YYacTUSA U KYIbTYPHON COMU-
TapHOCTU. B pesynbraTe MeHAeTCA CTPYKTypa Ky/IbTYPHOJ MepapXuy: paHNLa MEXIY
npodeccroHanamMu 1 MoOuTensIMI CTAHOBUTCS TOPasfio 6osiee IpOHMUIIAeMOI.

Hosble ¢Gopmbl apxmBupoBaHMs M COXpaHEHWMs Haclequs: OfHUM U3 Hauboree
3HAUMMBIX JIOCTVDKEHMIT 1M(POBOIl SI0XY ABJIAETCSA M3MEHEHNUe IOAXOfI0B K COXpa-
HEHMIO U JOKYMEHTMPOBAHMIO (OPTENMMAaHHON KYIbTypbl. BbICOKOKadeCTBEHHBIE 3a-
IVICY UCIIONTHEHNsI, CO3/iaBaeMble CpefcTBaMu 1 poOBOIt aKyCTUKM, CTAHOBSITCSI [JO/ITO-
BEYHBIMY MCTOYHMKAMI JyIA MCCIefoBareell 1 My3blkaHTOB. Co3/jal0Tcst O0IMpHbIe
MeJyaTeK — KaK FOCyJapCTBEHHBIE, TaK M YaCTHbIE, — B KOTOPBIX XPAHATCA pefKue
UCTOpUYECKYE 3aI1ICH, YHUKA/IbHbIE IIAPTUTYPBI, @ TAKXKe SKCIIepYMEeHTaIbHbIe LUPO-
Bble IIPOEKTHL

Hapspy ¢ 9TuM Ba)KHYIO POJIb UTPAIOT aJITOPUTMBI aHa/IM3a OOJIBIINX JJAHHBIX: OHI
MO3BOJIAIOT U3y4aTh TeHJeHIIMM VICIOTHUTETbCKUX HIKOJ, CPAaBHUBATD MHTEpIpeTaun
BEJIMKUX MMaHUCTOB, BBIABILATD 9BOJIIOLINIO TEMIIOB, apTUKY/LALUU Y AMHAMMKH. Takum
06pasoM, Jjake TPaJUIYIOHHOE MY3bIKOBefIeH)e Ip1obpeTaeT HOBOE M3MepeHye, Ol -
pasch Ha OOBEKTUBHbIE [MIPPOBBIE METOMbI, ZOMOMHAIIINE KIACCUIECKIUIT 9CTETHKO-
aQHA/IUTUYECKUIT TIOAXOf.

CuHTe3 HayKM M UCKycCTBa

COBpCMCHHaH q)OpTeHI/IaHHaF{ KyZIbTypa CTAaHOBUTCA IIOJIEM [MA/IOTa MEXY Hay4-
HOW MBIC/TBIO U XYIOKECTBEHHDIM ITIOVICKOM. TexHomornyveckas Cpe€fa OTKpbIBA€T BO3-
MOJXHOCTHU AJIA SKCIIEPUMEHTUPOBAHMA C aKYCTUYIECKIMU CBOIICTBaMU MHCTPYMEHTA,
CO31aHNA HOBbBIX Q)OPM 3ByYaHNMA M paCHIMPEHMA BbIPA3UTE/IBHOIO [1alla30OHa. 310
IIOATBEPXXAAET, YTO q)OpTeHI/IaHHOG JICKYCCTBO ocTaércs )KI/IBOf/'I, )IMHaMM‘{HOﬁ CHUCTE-
MOJ1, CIIocO6HOI (OPMUPOBATD HOBbIE KY/IbTYPHbIE CMBIC/IBI M BLICTYIIATD aKTya/IbHBIM

VHCTPYMEHTOM ITIO3HAHMA MIpPa.

7. 3AKJIIOYEHUE

CoBpeMeHHas Ky/IbTypa IIOCTOSTHHO pa3BUBAeTCs, OTpakas AMHAMUKY IIoOau-
3aluy, TeXHOMOTMYECKUX HOBILIECTB M COLMANbHBIX TpaHCPOpMaLMil. DTN IPOLecChl
He TOJIbKO MEHSIOT (POPMBI KY/IBTYPHOTO BBIPXKEHMS, HO U 3aTPAaruBalT CaMy OCHOBY
KYJIbTYPHOI UIEHTUIHOCTI. TpaguIvmy, sIB/IAACh XPAHUTEISIMYU KOJUIEKTUBHO MTaMATU

1 KyIbTYPHOTO KOAQ, ITPOAO/DKAIOT UT'PAaTh BaXXHYIO PO/Ib. OJIHaKO B HOBbBIX YCIIOBUAX
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OHU BCE Yallle [eperieTalnTcs C MHHOBALMSMH, CO3/jaBasi TMOpuaHbie GOPMBI U OTKPbI-
Bas IIPOCTPAHCTBO /IS KYJIbTYPHOTO JajIora.

BaxxHelimragz 0co6EHHOCTb COBPEMEHHOJ KY/IbTYPHOI Cpefbl 3aK/lioyaeTca B eé
CIIOCOOHOCTI COeAUHATD mpouutoe u 6yayiee. HoBble Menua, undpossie maatdopmbl
U 17106aIbHble KOMMYHMKALMY (POPMUPYIOT YHUKA/IbHBIE YCTIOBUS, B KOTOPBIX KY/Ib-
TypHOe Hac/lefjyie He JYicYe3aeT, a II0JIy4aeT HOBOe 3By4YaHle M CTAHOBUTCA HOCTYIIHBIM
I WVPOKOIL ayauropun. TakuM o6pa3oM, MHHOBAIMU He IOAPBIBAIOT TPajyLILIO,
a CIIOCOOCTBYIOT €€ aKTyanusaluy, IpeBpalasi KyJIbTypy B OTKPBITYIO CUCTEMY, CIIO-
COOHYIO pearnpoBarhb Ha BLI3OBBI BpPEMEHI.

ITpu sTOM HOBbIe (POPMBI KY/IBTYPHOI aKTMBHOCTU IIO3BOJLAIOT BOB/IEYb MOJIOJbIE
HIOKOJIEHVISI, I7Is1 KOTOPBIX MMPOBOCIIPUSTIE OCHOBAHO Ha IIOCTOSIHHOM MCIIO/Ib30BAHUY
COBpeMeHHbIX MH(}OPMaLMOHHO-KOMMYHMKALMOHHBIX TeXHomoruit. [na Hux nudpo-
Basi Cpefja CTAHOBUTCS He TOTIKO IIPOCTPAHCTBOM OOIIeHIIsI, HO ¥ BAYKHBIM MHCTPYMEH-
TOM NpUOOLIEHNS K UCKYCCTBY U KY/IBTYPHOMY Hac/lenuio. MynbTuMenuitHsle ¢popma-
TBI, OH/IAJTH-KOHIL[ePTBI, MHTEPaKTUBHbIE 00pa3oBaTe/IbHble ITTATPOPMBI U COLMATbHbIE
CeTU CO3JIAI0T HOBbIe KaHAJIbl Y4acTUA B KY/ILTYPHOIL KU3HY, ITie 3pUTe/Ib IpeBpala-
eTCsI B aKTVMBHOTO yYacTHMKA TBOPUYECKOTO Irpouecca. Takast JUHAMUKa CIIOCOOCTBYeT
(hopMIPOBaHNIO HOBBIX CIIOCOOOB BOCTIPUSTHIS MICKYCCTBA U YKPEIUICHMIO CBSI3Y MEXIY
TpajguLyell M MHHOBAaLMel B KOHTEKCTE COBPEMEHHOI KYIbTYPBI.

B kOHeYHOM cuéTe, MIMEHHO COYETaHMEe TPAAUINIT M MHHOBALMII 0becrednBaer
YCTOMYMBOCTD KY/IBTYPBI 11 €€ 3HaYMMOCTb Ijisi Oyaymmx mokoneHuit. CoBpeMeHHOe
00111eCTBO HYXK/IaeTCsl B KY/IBTYPHBIX [IPAKTUKAX, KOTOPbIe COXPAHSAIT IaMATh O IPO-
IIIOM ¥ OFHOBPEMeHHO (OPMMPYIOT HOBbIE LIeHHOCTH. TaKoil CHTe3 T03BO/IAET KY/Ib-
Type OCTaBaTbCs >KUBOII, YHUBEPCATIbHOI U BOCTPeOOBAHHOIN, @ TaK)Ke BBINOTHATH
CBOIO K/TIOUEBYI0 (QYHKIMIO — OBITH IPOCTPAHCTBOM CMBIC/IA M UJJEHTUYHOCT B YCIIO-
BUAX I7100a/IbHON HECTAOMIBHOCTH.

B kOHeYHOM cuéTe, MIMEHHO COYETAHME TPAAUIMIT M MHHOBALMII 0becrednBaer
YCTOMYMBOCTD KY/IBTYPBI 1 €€ 3HaUMMOCTb Ajisi Oypymmx mokoneHuit. CoBpeMeHHOe
0011[eCTBO HYXK/IaeTCs B KY/IbTYPHBIX IIPAKTUKAX, KOTOPbIe COXPAHSAIT IaMATh O IPO-
IIJIOM ¥ OFHOBPeMeHHO (OPMMPYIOT HOBbIE LIeHHOCTH. TaKoil CHTe3 T03BOIAET KY/Ib-
Type OCTaBaTbCs >KUBOII, YHUBEPCATIbHON U BOCTPEOOBAHHON, @ TaK)Ke BBINOTHATH
CBOIO K/TIOUEBYI0 QYHKIMIO — OBITH IPOCTPAHCTBOM CMBIC/IA U UJIEHTUYHOCT B YCIIO-
BUAX I7100a/IbHON HECTAOMIBHOCTH.

REFERENCES JINTEPATYPA

[1] Alekseeva, L.L., Mikhailova, A.A., Koman- [1] Anexceesa JI.JI., MuxaiinoBa A.A., KomaH-
dyshko, E.E, 2024. Artificial Intelligence and npiko E.®. VICKyCCTBEHHDINI MHTEIEKT
Music Education. Bulletin of the Moscow U My3bIKaTbHOe obpasoBaHume // BecTHuk

224



35 | Zhao Jialu

State University of Culture and Arts, No.
(4)120, pp. 112-120. DOI: 10.24412/1997-
0803-2024-4120-112-120

Nagornaya, L. N., 2020. Scientific Achieve-
ments and Artificial Intelligence in the World
of Musical Art. Culture and Education, No.
4(39), pp. 32-43. DOI: 10.24412/2310-1679-
2020-439-32-43

Popova, A. V., Gorokhova, S. S., Aznagulova,
G. M., Abramova, M. G., 2020. On Defining
the Role of Artificial Intelligence in Music.
Problems of Music Science, No. 2, pp. 7-17.
DOI: 10.33779/2587-6341.2020.2.007-017
Ashtarova, A. B., 2025. Synergy of Humans
and Artificial Intelligence in Musical Crea-
tivity. Art Studies Issues, No. 3, pp. 279-289.
DOI:  10.24412/2712-8849-2025-889-279-
289

Pereverzeva, M. V., 2021. Prospects for
the Use of Artificial Intelligence in Musi-
cal Composition. Problems of Music Sci-
ence, No. 1, pp. 8-16. DOI: 10.33779/2587-
6341.2021.1.008-016

Sidorin, D. A., 2025. The Use of Digital Pi-
anos and MIDI Technologies as the Basis of
a Multitimbral Piano Ensemble for Develop-
ing Students’ Performance Skills. Science in
the Metropolis, No. 7(75). Available: https://
www.mgpu-media.ru/issues/issue-75/in-
novatsionnye-obrazovatelnye-tekhnologii/
primenenie-tsifrovykh-fortepiano-i-midi-
tekhnologij-v-osnove-multitembralnogo-
fortepiannogo-ansamblya-dlya-razvitiya-
ispolnitelskikh-navykov-uchashchikhsya.
html (accessed date: 15/09/2025).

Guo, Hailun, 2024. The Influence of Digital
Technologies on Piano Teaching Methods in
Music Schools of China and Russia. Scientific
Aspect, No. 6. Available: https://na-journal.
ru/6-2024-pedagogika/13119-vliyanie-ci-
frovyh-tehnologii-na-metodiku-prepoda-
vaniya-fortepiano-v-muzykalnyh-shkolah-
kitaya-i-rossii (accessed date: 15/09/2025).

(3]

(5]

MOCKOBCKOTO TOCY[apCTBEHHOTO YHMBEP-
cuTeTa KyIbTYpbl M MCKYcCTB. 2024. Ne4
(120). C. 112-120. DOI: 10.24412/1997-
0803-2024-4120-112-120.

Haropnas JI.LH. Hayunble mocTiokeHms u
VICKYCCTBEHHBINI MHTE/UVIEKT B MUpE MY-
3bIKa/IbHOTO McKyccTBa // Kymbrypa u 06-
pasosanue. 2020. Ne 4(39). C. 32-43. DOL:
10.24412/2310-1679-2020-439-32-43.
ITonosa A.B., Topoxosa C.C., AsHarymo-
Ba [LM., A6pamosa M. I. K Bompocy 06
OIpefie/IeHNN PONM MCKYCCTBEHHOTO MH-
Te/UleKTa B Mysbike // IIpo6GmeMbl Mys3bI-
kanbHoN Haykn. 2020. No 2. C. 7-17. DOL:
10.33779/2587-6341.2020.2.007-017.
AmrrapoBa A.b. CuHeprus 4emoBeka M UC-
KYCCTBEHHOTO MHTEJIEKTa B MY3bIKaIbHOM
TBOpUYecTBe // BOmpochl MCKYCCTBO3HAHMA.
2025. Ne 3. C. 279-289. DOI: 10.24412/2712-
8849-2025-889-279-289.

ITepeBepseBa M.B. IlepcniekTnBbI IpyMeHe-
HMA MCKYCCTBEHHOTO MHTE/UIEKTa B MY3bI-
KaJIbHOJT KoMmosuiym // IIpo6meMbl My3bl-
KanbHOI Hayku. 2021. Ne 1. C. 8-16. DOL:
10.33779/2587-6341.2021.1.008-016.
Cupopun [I.A. Ilpumenenre uudpoBbIx
doprennano u MIDI-TexHomornit B 0CHOBe
MY/IBTUTEMOPATBLHOTO (POPTEINAaHHOTO aH-
caMO/Is 1A pasBUTHUA HCIOTHUTEIbCKUX
HaBBIKOB y4auuxcs // Hayka B Meranosnuce.
2025. Ne 7(75). URL: https://www.mgpu-
media.ru/issues/issue-75/innovatsionnye-
obrazovatelnye-tekhnologii/primenenie-tsi
frovykh-fortepiano-i-midi-tekhnologij-v-os
nove-multitembralnogo-fortepiannogo-an
samblya-dlya-razvitiya-ispolnitelskikh-navy
kov-uchashchikhsya.html (mata o6pamenns:
15.09.2025).

To XaitnyHb. BiusaHne nyudpoBbIX TEXHOTIO-
I'Mil Ha METOAMKY IperofiaBanus GopTenm-
aHO B MY3bIKaJIbHBIX LIKo/ax Knras u Poc-
cun // Hayunpiit acmexr. 2024. Ne 6. URL:
https://na-journal.ru/6-2024-pedagogika/
13119-vliyanie-cifrovyh-tehnologii-na-meto
diku-prepodavaniya-fortepiano-v-muzykal
nyh-shkolah-kitaya-i-rossii (ara o6paire-
Hust: 15.09.2025).

225



